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Sung Hwan Kim, The Tanks Commission, 2012 © Sung Hwan Kim
(Photo Credit: Tate Photography)

AR EE— (B R (BT SR A S 3 T i BEE P 22 ] B
MY TS FEE  SRY1 (the Unilever series) -
72— {18 DR e A S 2 Rl T A ) E Al AR R € o

T SULBCREZRE - BB W ZE 90 FRTHHAI SR
TEEEATAE - PHRBAVEIE T Se LU N AR
DKIEFSFIAE S (EFEARET T ARAKE
& UERBAE® ) " HIHEEE) B U AR R ER SR

E - ZARFREEAE - RISHRAERMEEEREH T
RE L (842 (B HE R D PAACER - RISIRAUSETRE - R
BISEMIEE ~ ZRISAIPH B8R (A5E (Tate St.lves)
REES HBRARER - (EMMH LA ERE R R
BERIEVR IS o MAEHLRE © B9« RFBEFE A
ZE - PP ETHEENEN " R/E, (the Tate) fiX
o MR ETE RIS M RE R - ASOR ek FER A
SETRRAN AT LA RE R A5 A R S - S i DASE Py RE Y
85 /(U ERREDESEREWIERE - RkFEEHE
TR YY) SRR F s R A A I P 1) 5 S A B B o AR Y

RFERFRNERRE - RERAAXNENRTHS

FREAMREVE
11 2000 4F- B % 2 2006 FHAR - AR EMEE Y

68 MODERNART B EM NO.166

TEATRAIER L (ArtistRooms) R3]
Robert Therrien, No Title (Table and Four Chairs), 2003
BRI ¢ 2008

HES T E S FYEEE | (Landscape Matter

Object Real Life) ~ " s~ GC{E Bt & 5 (History
Memory Society) A1 " ¥ # « T & Bl 5 # , (Nude
Action Body ) VYA ERE - 35 BER DL EREMIFFEAENR
IR ARAH A B9 5 2UAE 20 THEAC B SE AR Hll N EAE
{HiEse T ¥R, (uiiR T2EAY ) - genre) AlEFEZEM
SRR R B BB TSR AR E AR - a2
ZELLVE RBIIR YA 5 L BRI s o DRI LR (R
EMTAE R ER AR R T - R DABUASE T 5 S i - B
B H— (B A JE IR SR IR 2 5 B (RS
53 o RIS 57 DB B 5 TR AGE SE DL E S 4
BYBRARSE T S A S o ™ FEE (RS R (AT E B 2 1l
SEIRAG R BREZE - EATER Y H BN R B E B Bl
s R A E — (R B A B R -

ERRHIE T 2 B EAIREE R AY K S FE - IR ES
B TR SRR R AR - T T
flif. EEEH  HEHET AR , U BRRER
REM TR — B T IRWE T A B Rk B 5% Al 1 24l
R E T R AR L B S ENR T TRTT IR —
R ) 1Y T SbREES L Cculture mall) o AR ZETS
SETERE TR =B (highflow) FUERIVETER -
TERFIFHE T R B2 (RS R A 0 LA 2000 HE0F R T #4



Z P EE | CASE STUDIES

Martin Creed, The whole world + the work = the whole world, 2000. (Photo credit: Tate Photography)
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7 TE4AFIEE | 37| Olafur Eliasson, The Weather Project, 2003
m: TEAAFIEE | 371 Tino Sehgal, These associations, 2012 (1582, ST%% )

A M#EEEEZRETE Fiona Banner, Harrier and Jaguar, 2010 © Fiona Banner (Photo credit: Tate Photography)
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(Photo credit: Tate photography)

ZR{EFYAE (Tate Liverpool ) EeEa

REERAEMEEI NS TR LM AR

EF—RrE - TR RS ) MR T R
R ) & RHEMPRHSOR—F—EX - 55
B R 2 HI 2 G AR AR - 00 B HIAE 2011 R %
ISR aE R KL R A PE 52 - WAk (Simon
Starling) - FHIL AT RAR{ER Y EMTAEAIATEE 2 TR (%
ARG S B BT REE - TE AR FEREWEE R — IR ER
TRAZPEZ FRAVERIT R - (8 & 1l RV B B A Bl
[AHIBHSE AP - SEfiRE B EE Ay 5 Z [EIRYRBH 0% - BEARHHE
LA A (BT R B4 ~ RO ) B -

FH A AR PSS T RE Y & (BRI SRS KR - W DA R
MAEMEEA N E AW RRIER - MEERTE
A0fR] DAZS Ay Y 7 S\ HEB) 1 SR ~ W R B R FRIY
B PR - EAEIREANRRE) TR B (R R YR 5 e
NS BRI ERERANVE L — -

72 MODERNART B EM NO.166

1788 ( Tate Britain )
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