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Editor’s Note

Editor’s -Chief | Kwang-Tyng WU

The renowned Journal of Taipei Fine Arts Museum will undergo a significant
transformation beginning in 2025 (issue 49). It will move from its longstanding
format of two issues per year with thematic open calls to a new editorial
approach of one issue per year with invited contributions focused on specific
topics, akin to a micro-monograph. This issue therefore marks the last
publication before the transition, while maintaining the journal’s established
peer-review standards. As the articles are all related to architecture, this issue is

entitled “The Expansibility of Architecture”.

The “Research Papers” section of this issue mainly continues the themes of
issue 46, which focused on Taiwanese architecture. Two papers, completed
in 2023 after academic review and revision, are featured: Tshinn-Hun
LIU’s “The Lineage of Taiwanese Architects in the Post-World War II Era”
and Yu-Hsiang HUNG’s “Revisiting Kaohsiung’s Japanese Colonial Shi-
Jie Neighborhood Units: Dialectics of Archipelagic Urban Architecture and
Educational Infrastructure”. LIU explores the emergence of architecture and the
architectural profession in Taiwan after World War II. He analyzes how modern

Western countries influenced the professional architectural system and technical



thinking in Taiwan, first through the administrative and regulatory frameworks
established in China and Taiwan under Japanese rule. These influences helped
shape the foundation for the implementation of the architectural profession in
post-war Taiwan, thereby establishing an important basic research framework
for studying the genealogy of post-war architects in Taiwan. HUNG’s article,
on the other hand, focuses on urban development strategies in Kaohsiung City.
He re-examines the neighborhood block, which has been centered around
educational spaces (such as primary schools) since the Japanese colonial period.
Incorporating O.M. Ungers’ concept of “archipelagic” urban architecture, the
article presents a dialectical relationship between contemporary redefinitions of
educational infrastructure and urban transformation in Kaohsiung, offering a

new perspective on the city’s development.

Due to Hong Kong’s unique geographical environment and historical
background of urban development, “staircase culture” plays an important role
in Hong Kong’s urban life. In his paper, Associate Professor Louis LO draws
on his experiences growing up and living in Hong Kong to provide an in-depth
and sensitive exploration of the long-term interaction between staircases, slopes,
and the city’s working-class communities. LO references several scenes from
Hong Kong films that depict staircases, as well as poems by Hong Kong poet
LEUNG Ping-kwan that resonate deeply with the theme of “staircase culture”.
This enriches the cultural discourse of the article’s theme, “Staircase City Hong
Kong,” and reflects LO’s exceptional perspective in cultural studies. This article
is highly accessible, which explains why it was specially invited for publication
and recommended to our readers. We would also like to thank the author for
his efforts in returning to Hong Kong at short notice to film new footage and

ensure the perfect presentation of the paper in Chinese.



Another section of this issue contains an interesting report on the symposium
entitled “Notes on the Symposium the Expansibility of Architecture Art:
History, Society, Culture” held in June this year. This symposium was organized
in response to two exhibitions focusing on Taiwan’s postwar architectural
history: “Modern Life: Taiwan Architecture 1949-1983” at the Taipei Fine Arts
Museum in the first half of this year and “The Generation of Emancipatory
Architecture in Taiwan” currently on display at the Jut Art Museum, both
of which focus on issues related to the history of postwar architecture in
Taiwan. In collaboration, the two museums each hosted a thematic symposium
to promote their architectural exhibitions, and this report documents the
discussion at the Jut Art Museum. The panel included curators Chun-Hsiung
WANG and Shu-chang KUNG, Professor Chia-Ling WU of the Department
of Sociology at National Taiwan University, Taipei Fine Arts Museum Director
Jun-Jieh WANG, and Kuandu Museum of Fine Arts Director Chien-Hung
HUANG. The insights of the panelists, all of whom have extensive knowledge
and experience, provided a comprehensive and “mutually permeable”
perspective on the ideas and phenomena presented in the architecture
exhibitions. The content is engaging, and we highly recommend its publication.
We would also like to thank Chin-Kun WANG for his high-quality notetaking

and transcription of the panel discussion.



