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| Abstract |

The photobook Cauchy Horizons is a collection of the artist Martine Stig’s investigation
into the language of science fiction cinema. Across four cities: Tunis, Shenzhen,
Geneva and Athens, Stig aims to achieve a visual resemblance from the classic Sci-fi’s
films to capture the present for a photographic fact of future. Flipping through these
monotonous and even uninspiring pages of photographs, Cauchy Horizons shows an
exhaustion both in the composition of camera and our imagination to future. Taking
a cue from this visual exhaustion, this essay proposes a critical reading toward the Sci-
fi as a genre in image production. It will begin by tracing the historical alinement
between the photographs and printed book, and end with a suggestion on how this
photographic exhaustion is in fact an anti-spectacle gesture to the exploitation of Sci-fi

images.
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