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Abstract

On the basis of Jean Baudrillard’s late ideas concerning integral reality and virtual reality, this
essay aims to understand the ways in which he challenges television culture and simulationist
art, and further explain the grounds on which he recovers an art of disappearance by means
of the photographic image. The article proposes that since the early 1980s Baudrillard
became interested in providing a response to the fractalization brought on by simulation
and the virtualization brought on by hyperreality. Because virtual reality reverses the work
of de-simulation and is constructed via the de-ideation of pure objects, also giving rise to
commodity fetishization, Baudrillard makes a strategic turn to surface images, the traces left
behind by the disappearance of the inhuman other, and invokes the seduction of pure signs.
Firstly, we will make distinctions between the mechanisms of simulation and the fractal order,
analyzing the objectively ironic effects of de-simulation as well as the forms of commodity
fetishism which occur in virtual reality. Secondly, we will examine the banal and futile
character of reality television and simulationist art, thereby recognizing that contemporary
culture and contemporary art have together reached a charmed state of zero-separation
image flows. Thirdly, we will offer an interpretation of non-aesthetic photographs in order to
demonstrate the disappearance of art and in a larger sense the disappearance of the Utopian

image.

Keywords: de-simulation, virtual reality, reality television, commodity fetishization,
Utopian image
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NS RAYER A it B 2T R PR UM E A n] R A mHmk 525 - AR E AR
spnet & AU AT 2R i A 2 L R SS T] R Y S O - B R A HiE Y R R U2 A
AL HI R ATRRAR LA P B RS A 28 1 SR B T SN B AR (N Ry) ~JEE

(I8 HIREHRE(E (affectation) - 2XiM - (£ R EHHF EHTTLAYPE Tl & - 5% 8
i N AR AR RS HI R I % T SRIB A E A 8 R 5 b > B Aa KRB RN ELATE - SUIE T
BRUE ABTHRS -

201445/\ 975 3 B 12 B4 1 0 55 6 G 485 4y 37 3 8 A B L (A& 41
915 80 A B A B - EO B A R I A R AE — AIE S S G TR LA 4 (M A
i AT R L AW 3 AR - KB IR A% (Ellen DeGeneres) 5iF
FEFEL » U WRRE P b MR R R B U - 4R SRR Ee  (ESE R L)
(Billy on the Streef) TREIEIEFA LA - 330 (Billy Eichner) #5308 4 55 A 2647
58 (Seth Meyers) & L h#IHT8 » BHSE5 1 R SR A B A SRE H B % - 38
B T8 3 2 B A S B SR AL B SRR PR ) R B R E NS
BRI ) 250 25 A O R BT EE AT IE IS N T
FERE AT T EEELS ) RENERER RS Y E R ETE TS
AEH AR TE AL BRI s

(B _ERYEEA) H20114E RS & (Fuse) SHE LERE - BIME RO fg 4 -
RZAGE R — A SR AN E B Y B FUE - BUR 5 8UE 2 18 F 345k MY AR B
TREE - AT H 2 EEFEE R ITSULEE (trivia) AEBUEETE » DU E S0 8 BI RS
i ERF A EEEEE M NI A S E e - A AR TR ) iR
A TE R ) B =EmfEE - SEM - AU B R R (R B B R e - R A
DA R R S R AR 50 I8 A R 5 B IR A IRk Y B 58 B W) 5 LE A | A%
%o BRE N R R AR AEE - FEAE & SR 8 E A - £ I AR S BB E W
N EIREE R B R HE T B3R R R i - NS 2 ERZETH TR A FraE RS > RIE
FE EL A RS 5B SRS R AR G i B A 8 » SEAESRI5 L B 0 P o o S L

1 FESEEEEE AR 22 B heeps://www.youtube.com/watch?v=u9hRPqJ-IYg © 2014.12.1 % -
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B (HEEE BRI ELAT) mIw i R DA e Ry B B B B L E I - HR RS - KB
i E 198 0 A H HITRE (7 RS HLAT S Fr ~ /NS AL R R IR G S5 S E AR & B F s A
REWVE BB TR ETH - R 2K F2000 AU FF LA ((EREF) (Big Brother) Ry/Ban) H 5
B LT EHE EE A (Hill 2005: 14-24) - B B A - 32 B & i 1 & 5 A H 5
{F5E f2 T2 208 4= A0 - 6 B 48 81 =48 2 2 SN B T B 1B B4 - 205 R th HAE
EB - TEEHE ) A A S IS BT S i A4 AR M AR AL B BE IR A
TEZEFEL LT (FREIDWIAE) (My Life on the D List) BIHLPY - B %5 (Cathy
Griffin) » (BR_EFREH—32) (Keeping up with the Kardashians) #J< « FEH (Kim
Kardashian) #l (iHEFAEE Z0E X1F) (The Real Housewives of New Jersey) HWIZ ki
Vb EH A (Teresa Giudice) * BT & - FEARYEF ELETH R BN 2 B BB i AV AT #
A o SR » (L 3HF 16K BT H 5 A 4 1 i 1Y) BB B 1 7538 - SO B D RS 58 2 i (A I 5
IR - et AT R B R R R AR M TR R -

HR (B0A_ERYLER]) B R T SN E AT EE M By 73 B - b HLZ DA R Bl 1 R 15
TR - AR R AT T - LEAITT S22 2 - (S 2 R R BRI A A AR EE RS P B
i - SR TR i R A R Rt P A B R A B %28 - Ik (Tyler Perry) HYIHER - R23EH
B 55— (7 AL E IR - 2 (Spike Lee) S35 5EMR 1 i a2 A0 rf B2 B4 Il FITE M2 Y
ST I B VR IR RE U b 22 4T -y TR IR AR b R BR B A I A ELAS » LEA
TE S G S E S "R - AR R RS R IEMEE = B SRtk
SR S S <2 RITT - R A e B A B 90 B B L2 M - AT S B 23 7
LIRSS T EarI T - i B st BRI B B E R/ B E R T2
KRB WRIR AR (BB A B ENIR R S B0 2 5mE Al B E Ay 2 BT I 5 -

B R H A EERE L R P AR R 52 - (H EL R 9 S P15 32 8¢ 2 30 H ARt
& T R BT B L - BB BRFE (LAY SRR - B2 B H Sl PR s b I wr BN A TR
=+ E A EEE A FEECHUA EEERE T H ) BRSO R ER
& ERInEEr (52) ROUbBiE 1 - 7550 (Jean Baudrillard) TS AYREHESCE &
B (integral reality) #4E3L05 - 35 3 H RAT A i MR I 18 A8 30 B AU B S AE (T 2R Yy
FIRE  HARAE MAME R "3BT (BGRER) - M2 T3R5k MU Tz
HERG R RAET RA R B5ERIUTE - ARG U e R R

2 HIE B TIRETRREET , AT22 R heeps://www.youtube.com/watch?v=QgyBvaUwF0o - 2014.12.1 %% -
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Lt B R S5 (Baudrillard 2005a: 67-68, Pawlett 2007: 117) - H 2B EE
RRFP IR - AR EERE & T B AR KB B R AIIFIE (the fractal) - A& =AY
#E{77 (simulation) - DABEERER - BT B FEIE Y (model) AYWHFH 2] ~ WA VLA - 1T
W BN 3 (virus) FUBEE S BUE S, (Baudrillard 1993a: 57, 1993c: 5) °
BHEIPE - MEFE RO R0 Mo B TRPEEE PERER(L - 325 (design) 17
RS T e B0 B 4 E Ry T B ey (— )  ANEF R E R ER
B T SUe e, (S ER) EHEERL - AFT (initiate) MEF|22BEREHY T b LS
Bt anlERR A B B B 5 M R R B i 5 (Baudrillard 1990: 132-136,
142-144, 1994a: 7-13, 27-32, 1993c: 77-80) « it » (€7 3L HY B WU R Al
FEBERUREE U525 ML B AL - 855 HEBBHMACKEER
BTRIETR (BB B G USEE BRI g ERBER - 55 2 HHmiy%
B BHGR R E LAEIEUR H FE I T E Y U R R FE B | (B T A R N RGAY
A ZAER ) s IERE - B R EHE A &G H A RE S B A R AZ B (Pawlett 2007:
71-72) - HETEME SEAIRAI LT EURLE - (A HIR B R A& Rl a8 iR B I B R
SI78 B FR b A TE T AR B A R R W FE A - WA R 5 AR S SR T
(Baudrillard 1993a: 164, 1994b: 11) - i8 EiE H SR EZ B EM A ar b E L5
TR RIS - I PEE AR ERAE A B o ET 2R EBY HEEEAS -

AT LT 1 B S 18 W A A o Y B S ERR I e T - B I i R T
At 201 AT Bk BB B T S AR 477 B Al » e 4% R TR A0 R {88 i 5 5 (R TR 1E — TR T SR O 2
i < 32 H T B ARG 38 A1 A e H 198 0 AR 3 DA A [t R A 1 A R [l FE B8 07 B T A L
AR IR B B RE B L A - AR BB B A5 0 v 3 R B LIF AR RE
{ERRRE I BE SRRV B MY 27 b - D f e A m (e IR H E B B H A X
HEr 55 22w F AR R R 5ERY 35 3K (seduction) (Baudrillard 1990, 2001a, 2006b,
2008) AL F 5k - DUNFE S0 73 = B amae 1R - 58 B w137 HEn B 0 A TP Bk Fr Y
B 0 H oA R B B F B EGRACR - DU B B B FEM PP - B =6k
HEPHE 5 22 B 1 B i M RE 07 590 Y S B R PR A BERH B LBL B iy IR L R AR =
BRI E R (fascination) [fREEHR o 55 VUKL 52 B I F 38 B2 4 2 i /s i 2 1

3 #EEL - AV R RS BT PO IR SCBME R IR R (K
B 19708 ) ~ BIEL (BRFEE1980EME) - FIREANRKBRGE « HEfE: - B LELEE - WMiTHsE - Fom%
JERIER - DU A AT AL N R IhRERI BRI A TSR AR EE - WM R REHE - 2RHEAREH
P i HEENERR R R EEA XM - EREEEERRLE - BTN - TEEPHEE (Baudrillard 1981:
123-125, 1993a: 50-70, 1993c¢: 5-10, 1994a: 6) ©



EEGEEGREACE iilrnidaN = wilh e =T
Baudrillard’s Art of the Image: Virtual Reality and Reality TV page. 103
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R BIRR  ERIRERAER

A0 A7 B0 52 M SRR AT A [V T S 0 O AR & SRR I R e R BR At 3
HEEZ BB 22 (Genosko 1994: 54, Butler 1999: 46, Gane 2001: 199) £
22 155 ] R R € TER A - At A 00 5 P 38K ok U A1 5 i 1 S B B AN R R - — ELBRARiE &
By DU 8 P72 52 5 [ B B 38077 A 16 - BB R B LG i 208 R SR E I P 1880 &
REBBAEENMEEZRNBRRE -BE L RGN EESTTREE S5 E
R MTATIR B R IE . (going viral) » ARIE M A & ERGREES » T H 22
AR AR A EE RV BB ELR H AR o IERIAN L - B v B - 25748 (Rex Butler)
(1999: 35) A gidhks " A R ehE i PR BB R A4 - 1 H " 94w
(Walter Benjamin) #4t &% (Marshall McLuhan) #4764 044 B4R
T H BB ] TR R S X AT R 2 0k P OME ARG L Al T Al B
A A BB R R T H 3 BE AT A 26 A H 535 ) (Butler 1999: 48-49) AT »
AN FR G AT A i B 1 R85 » R AR T AT AR S fth A2 22 4 (BB I %E1T) ("The
Precession of Simulacra” ) —3ZH7E 28 K AH & e (7 2B P 3R 0 B - = HI T FEE D)
B4 ERSER CEFRUAIRRED) TR 2 RF A B AL A WhEE (& (3 AL %S ) (Baudrillard
1994a: 6-7) - R #1276 50 2 B8 58 2040 5 5 s 7] 1 5% 5 B 5 S B i i+
(Jorge Luis Borges) —It—3fE hRE AT HE - FEATR LT IR E E (fable) Rk
R F T AT RS (allegory)  HEFH 2T AT AH 6933, (Baudrillard
1994a: 1) °

TREE T B =0k I E £ Rl R BT R BB Rk I B TP 228 R 8 2

(IR i FUE A2 A SRR P E B « 2l B - PRAESF (William Pawlett) (2007: 108-109)
el - " Fwatk F ) RIEFRWE BT (B2 E A it & 8oUbry) - iR
"B%R A &, (dramatis personae) EEHVER - WEREEw  BEAE 2RI
FIANAIREAZHA S - (E(H{H A - BB VU AT W i fy— U E (E B A RS 58 - EFEThAE
M (BAEHEEE)  FEME (BB E) 2= R (R SREE) - M5
5 B BHE R RO T R0 25 22 Sk SR R S S B I AGE(E (Baudrillard 1993c: 5,
Genosko 1994: xv-xvi, 52-53, Pawlett 2007: 111) * {17 B ka3 - 55 PRk Fe ml
B Ry R AT A NEBFTE SRR RN BOSEE (liberty) #8AR2ED B2 B A JEEIE B
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b (liberation) K9 " %% # % R | (stereophonic effect) (Baudrillard 1990: 30, 1993a:
3-4, 1994b: 4-5, Pawlett 2007: 110) - thit 27 - HHL 2 TRk % 09 R d %
Gy AEE A T A RE R Sus AR 2T S AR ATAR R A 5 — AR IR P e R R R AR Y
H— AR A 0y T4 %% ) (Baudrillard 1993a: 8, 22) -

REERENER LIS ESR A TEE T T %845, (desimulation) 5
% LAF - RBHATE1978F M 5 E AN i 8 T 4@ 0y (the socia)#& A& 2 EmEIE
e iR = KRR REE R TER SN (" AR L RS AL, ) T
HRIEERRR A TEHR gL (TR E X A LS FA®, )  RBEEHEER
Mt &t Ryalee - BRI TS R (DI 5% - WERYImAVEE) - HTHEEA
TR GEFLE 138 - B A py s - FAR—F B — R BT S Z0T & B E &
i o 38 T T AT L BRI AT BV At R B A1 S B R B AU AR R 2 e » R ISP A B -+ DA
fifian (2007: 83) HYEHER

T A G e R BeAs - ARJEE— TR0 F 1F 4 37 T B 0y X 4% 15 (brural
desimulation) —— #6945k de B & & 1 518 72 M) 3t uAe 4 B 0 o AL AT e
HEF1 A T W R A BARAR 1 R A5 09 AL G 0O T 86 — 4885 - LB X5 €
ARG AT EAEH R0y AA

—J7H  EHiL SRR AR LA O (L B THE Tt g A Rt g B g R
TERE SR IR MEHIOE EEHEm TR, - MRS 2 BRER AR 0T RO S E S REEE L A AR
RE NG 1T BRI SR AR B2 - DL Gmast MRS Y S ou i R B e ny it & A\ B EE
FHH— Bt AGE A D REIRF IS AU 22 It E R M e il b 88 P 2R AL 8
(Kellner 1989, Gane 1991, Butler 1999, Merrin 2005) ° 5 5T it & 0L Fe(f E
WTEE T ke A - Bt A HREE R B LRV ERES Y TEE, cE 2R
Ryt & OB A FHE A E Yt SRR S H LIUE CIER&AS - BT R R Tt F IR E
R B EE R ZE - AR E A B B EE R - B gE @ LB L DUH R R E
NEE RIS - PR » FE S B =R A G R 1 I S T AR AR G A i < 5 2R
TERE SRHIFAERTHE N+ FE SR A SR & BRI (B SR ) FIRGH (R ) R o
PRS- SEAT I E I & B SR S R PR R S (B0 R ) A B (BRERR) (Baudrillard
1994b: 1-5) < B2 - {EFE SR AYHEE DT HIHE N - FE SR (7 A& I RAE LIS B WUR H (B
R RATRH L) - B E it & AV 07 R REIH R E R R B ( B SRR E
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1t.) (Baudrillard 1994b: 5-6) -

FE VETHE G - R {7 PR S A B 07 (R B PR B A A B A 19 8 34 21 ][] il 32 A1 i By
RNF (Elias Canetti) RYREEAZAGEL : " F A L AFm 2 - B & R AE ) (Canetti in
Baudrillard 2008: 32) - i il H 5 i (EESE T e o @b e se o b B8 A G40 5 A
M P EM S AR B R BRI EANRTEM EANCAFNEHAE &
NIEE  RA[REWATFLE (Baudrillard 2008: 33) - fIFFE R - (B8 MAS E B 17
TERTHERISEE CERMBCE — 1A A HEUTRE 52 ) » 0P A, 435 R 5 Tkt 58 (77 A el 52 46 7
(BB 2 IUR 11 I A S A (R <P TL 35 8 T #1222 Af75¢ (Baudrillard 2008: 35) - 4fi s
LEIE R TR E s RA &R RFH (o &R RIER) BT RREY AT &
47, (Baudrillard 2008: 35) » * Z& [t I FEFE AR A8 BR LABEAY < BB BUBUARY TV
(inertia) X5 BEIIEREEE - NEE /AR E M55 5 5 2 N aE v B A Ry e 077 -
e LRS- WEFRE - " RABEY (the transpolitical) & & — 18X &AL
FFFHTA ARG ERRRE - KB R T E AR A2 B ayH
(hypertely) » = HI " 4+ #H 4 kR ag 2t oy € B H ¥  (Baudrillard 2008: 30, 45)- & &
2 EBPBUEHEE  BEHER ST HER R — R RSN T2, B
TN 8 AR Y T2k, B AR RE A BT RIS YIS

TR R EME RS0 RAGKRMBITH T EENES RN X ECKAF LN
PRI B H o Kdb B BB, (Baudrillard 2008: 145)

TE19874F M IEXNES " R2ALB R Ol T# @& F T H AR
(Baudrillard 1988: 22) < FE {E SR EEHYIE B H » B E Y I [A) R I G 182 H ik &1 D e
(a4 - HEFA ) M AR (FEE M 2R LEEE - HNS5 K% E
B[R - e R LAE EEE v R RS — R (Baudrillard 1988: 22-24) < 4k »
WA " Ao A k1R, BEVREES DhRE R 2 T @ E T, AYEE B/ 3 B
BE TR AR ENEMLE b R K E A£G RBAE T, (Baudrillard 1988: 16-

4 AR P S HERE DR T IE R BE R R « SKH (Diecmar Kamper) B 1980 ATHIFEEH 548577 (Einbildungskraft)
H S SRR S BTS2 o W AAE1987 A #R IR T T [MIRA M St o ROEREIERRE - [F] (TEansRNg) (Fatal Strategies) » A7 HaTH
JSE E EARAEE RIS 1 © SRR BRI ATE E IR LR AVE - B (RN A B AR SRR ~ W
TEIVFER(EA (Baudrillard 1989) - #EEARA R » TRIE (1989) &fas » 7EFLBIEAIEIESE CAYIRTE BB T - AR A
BAARI T IFRFIE T DT FIE L TR ) (negentropy) ([ » BN IRIEE S0 AR IR R4 B o BT SRR R AR - ST
BRI ES PR RN B A A V)RR BV A SIS NI o & (Uit & Rt L2 3 I I R LR e e 0 T e 3 e B
w0 %E - B (EReAE B LM BB L R - R EER BN - A L SRR Z (i B RO A B MR IR G
T~ R ARGHIET  EHEEFR (Seren Kierkegaard) HUTFTEam = AIVE I RS #0RF H TR BAL - AHIRAEE & -
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20) « Rtk MR EHE "TAmRE, BRI B BIIEER M T R M#E IEMR
B TR AR A RO S E ) ETEE T R AR ey 3R 3P (Baudrillard 1988: 36-
40) - #8.Z  TE M B SR & T SRIATR S R E AR W s RS S T E D E B

TERA  (HE RIS &8 ) (transparence) HIEIEURT - A E VB GEEE FRmEAT
Fill A 1 - AT R b E S B B B AR ES (Baudrillard 1988: 11-15) « 4 716 B 55 S A1
EX RS FTDURE R N EREE S HL G iR E - BRI R EE ARG R
fEEE AL BRRRL  SE W BRI - 4Bk - BESHIER . (B B I E R E R
FIEE B B TH R T IS BR RO FE A SR R S BT R AR F B N By 83 & 1 m] (R I R
BERG : SN R RS B S EHRE -

Efs R > (EERIYIEE) (The Ecstasy of Communication) SEART i (E LR K
B2 RV R B A i B2 SR R 5 2 O 18] A7 88 B3R R 2 R Ry 58 B TS5 AT R A (Bl » 1%
XEA T (BEBEHE) (Lautre par Lui-méme) - BT G EH0E AR CRBEE)
(Passwords) 72 DL EX IS B M BT 2L BT » b i ft 0 58 12 R st B A fla e i (LY B
%5F (Baudrillard 1988, 2003a) - ft = 2 ¥E {17 K8 G A & B BT ~ T2 A 2RI 2
Ry B A7y » AT DA 18 B CAIE S Y S B B 52 B 5% L e B3 75 il et 505 Hh 4% 2 B R Y BRL R i
(Orpheus) FldnE B2 A TCEEIKHT (Eurydice) » AR i 58 AR B 28 ] =5 B R
S i SCBH (Baudrillard 1988: 9-10) o {EH1 &ML - $E 3 B B 5 28 B2 Al e (5 B 5 A (1
[t R E B ENEE B ETE - H2 W ARBUE R - /7 i B im
HERE LR 25 RS ESMAIREE SR  — BT TR g fe ity 0 555548
B HAHEHE " ERTRFRGEBFF -k TER, MH T REAHRTLER
R R uge P4 el (Baudrillard 1988: 79) »

TE T % N - PR TR —ERNREN g HEE BE TR
WAk H Tt 20, WD T2 BT e AR ) R H T R Al ey R
(Baudrillard 1988: 80) ° F{t (FHRK) (Seductrion) DARHY " &y W4 ) HE TRFAR | A

"YRE ) BIRE S AN 2 B (REEHREAIET ) (Symbolic Exchange and Death) DIE(H]
FFoREFI NFEE F71% (Levin 1996: 26, 128, Butler 1999: 101-119, Gane 2000: 30,
Grace 2000: 142-164, Merrin 2006: 30-41, 135-152, Pawlett 2007: 14-15, 51-59) -
R I ERE R B R IE K T R R, ARG At &S 8 o B FrE S H e - 5
Mg ATRRR A TS ) 2 IR e AL BR ST RA 4R - L P AP B e AT R —
RO (EEERR AL RS o (BAE TR SRARIR BT MEEF T RGO E —RBEF =R
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RAuwyidE L E ey i, (Baudrillard 1988: 79) « E R EAE] o 488 | IKF -

NIRBERECTZ "2 14#% (hologram) 9fF | » B BIERAN 8 7 A e 07 R EE 7 fit
(Baudrillard 1988: 40) - #HE H At A E R "# W 288 1Y " RAA A 78 (scissiparity)
oy R84 ) 2 T A e e E A (Narcissus) ) (Baudrillard 1988: 40-41) > Hfr] DLER
FFoREIEOE TR T @ N b BN SE M B HZ D AT BRI - Ri—E A
e R RE I X+ i 68 B B fUAg o 1) ) £ R R L o (R HRr R 2 8~ R
PEE IR S AR AP - 2 2 R IR B A RIS HY T EE S TR T4l | Al TR KA 2R
E R EEE IR E B B b LT i R I (W) ORI A B U YR HY - B2
AL (AY)) REEAEIER I (Baudrillard 1993a: 61-68, 1994a: 32-40, 61-
74) o TEBH GRS R RIRETS - 7 A E 1 IE BE 270 3 Be Rl R0 Y B B SR U -

F T 19924 » H {71 B Stk F8 5 Ry Wik DL 22 Y BB ER Vi B 56 [ S 12 R B
FHEERE R (Baudrillard 1994: 15) < {H LR A BEALZ R S5 E AL % R 2 64
REHAE (Ge L) EFE TR E LAy BE, ¢ TR BAZIER MR R G
#EaAe— g ey X #15 (radical desimulation) Rk T2 A FEH LA LB AN E
FHBHA @ (Baudrillard 1994: 15) < B2 SRR ] " & &3 F AR E - L B F, Aw
LR F R DUE R RS "o B R TR EA 0 H e S R B Fefg RO HOE TR
R F) E ey TAE ML B RGR A B T4 (Baudrillard 1994: 16) - AE&E (i ELF
B LR IE SIS F 22 F] T2 & (the void) #9& 5| MmIEH B 1Y (solids) Z M8y
B3] FAIA G EER] A RERANE T RV E AR R & R R AR (R A
k) ~ A JE, (Baudrillard 1994: 18) -

B AR g S ik ) ) R T I A S i s BB R FE SR - BER
HARHEBEEI 2 E TR IR E M - e R E AR TR LT AT e
Rws, o BREEREREERERER TAT MR, BEERE (ERITFN
%) BUAHY (ERERE IR RF9R) Rtk 1y (CTAERHIRYRF 9% ) (Baudrillard 1994a:
19-27) - RE 2 EEH EOIEEFE LG BT RN - SFEEGEE TR
BR{EME ST T 2R B, (de-signification) HITIF  RIECESUREEL —VEENH
PRSI AERE B A TB TR TSR BRI R BMG - EEHRT
FIERBACH L EN B R BT LT, R e /B @558 ) (Baudrillard
2001a: 127)° "Frafedn > HE M8 48 s G IE 1 38 R 4005 0 ISP - 12 AL IR SR PR P 455 B
GRS —AAT W AR AR AT R A M
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#9452 (an object off-camera) * HHLaY3%4h : — @4 4P, (Baudrillard 2001a: 129) -
B B - BFE (Gerry Coulter) (2012: 117-118) S A AR a1 " # Bk KAl )
U TEMUE "R By £ B T RS 5 B R R — F R TR R 0935 &
f—HBHEX AT EBETROE A TEE R R -

TG an B () RHEAEEERE (it R B9EB7 TIF2E Y (nothing) #Y
BOEFELS "4 R AR ST Rk RT3 (B R) eyl ) F R AR DL
FERLE R EAYEIE O N R T % (fetishism of money) (Baudrillard
2001a: 127, 129) - B A EEaL BT FE V) 20 BTV Z B IR o (AZHRfE
) hIEFFE (R EE) —RHFEP X MERRSEEXZHH "t 5
(fetish object) FANE AL 8% A T €M REAL T 204694 B 4 | (literalness of the
phantasm) * AT AR 15 BE M (8 S AT RIS /7 (Baudrillard 2001a: 130) < 5
E "R RREEFRMNTALET LT R MAFEREZFORE  FTAFRM R
P13 E L By 2 - CR-G RO RE R - Bl R ihbrig Bt ey M E 8 (substitute
sex object) s (Baudrillard 2001a: 128) - #fFE - &M FEVIBAMEERE T AR5
R (Karl Marx) 388 ¥ THER (0 A5 B (EERY 1135 - B8 2 0l T R af an sk B
IR 352 R R R 5 05 72 SR B SR+ S e et (AT 7 B [RIHME R T 2 SR s A sk A
MRS BRI A M (E (Baudrillard 1981: 92-93, 163) - 1£ " # 45 #igk Ak, 1Y
BEUT (Gane 2011) - DB & E0mE Vit & (5 7 B A SR A U T ELA8vE A R BE I B
HIREIE » 2 FE R 2 o 1R S A 151 » SR T S 0 R RE T P — M R B A R 1 ~ h B2
Bl BAE EREEN B SRR B ZH A DML - B 8 2 TV LRI RF 57 R A 52
TERINAS AR S it & A Bl - 72 BAE RSB A {18 0 A0 0 T8 57 8l 8 i R B e a3
AR B MRA R & P E i e A A B RS T 25 E WA e - e i
i on P 5 TS R e B IR VB B & LR SR A R RE - SRS ) A ST Bk
(singularity) Bday SRR Z0RBERE 1% %52 (Baudrillard 2001a: 130) ©

AHII » TR R R _E AR & W FEMBEIIE A (R M R B M 2 BUA R 2
EERAN BN T fifag (1998: 1) Hilk : 3538 B B Ay IRFE S 5 - st
B @AEATLE IR R EG AR AN IE RA R BB o i =3 — ) s A0 T BuG g ik 5
TRECATHRG L5 BEREC AT EATHBEREM TR L S MHE L TR
0y £ Ao JR AL PSR o AE LR EL T M BE A EY T AR (B3h) 1B A FI AL AR 1E6Y
FEE B R A R R AR EH R S R B AR s SRACA Y
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oy R BB BEAY - B BB e AL B C A F o9 ¥ P (Baudrillard 1998b: 1)?

HF 2 i B A nn RN s B T S BB - BB BREBUE A8V 22 (PR
R ) AR e S AR 22 G B BURHY) MMM A A A HER - 5 5 B FE A LA 75
SREALRT (R IR G HY) AIEE N B ER AR (— MRS BY) th iR S8 E AR A - M
B "=a® X FREEA ARG 1L " 2 BB AIFRIR AR 200 B EE S 2 1%
IFELHEPS (Baudrillard 1998b: 4) « 21137 2K » 25 58 2 2K F A7 7 nn 12 HIF ot Rl it A A
BT SRR TS » [ e 58 Ath B M T2 5 B8 - SR Rkt R SR AT SR - R R AE
AT - (B35 RETR IR B3 (F 2R 1M - {50 ] 28 B A6 G 110 75 R A0 (T S 368 B (BB RO TR A 1
I R R B R S E i A REARRE R 2 e TR e i o 8k (JRENEE MEEER
USRI e 22 88) A HARE TR 2 " B Xy m o, R1TF TARKG R RTARAF
7 Koy %, (Baudrillard 1998b: 4) < (Al » 715 5n E B R &N AT 2 & e B Ry

"AE W (lucidity pact): TAREBRRHROGB R AR EIRE,  BAINE T
sk S (Ad) ) ME " ERERAB B0t Tais KRR TR KB
KB R, A AEF X 4448157 ) (Baudrillard in Baudrillard and Noailles 2007:
11, 15) -

HEES HHTEN "aismeg, (WMER) REFEN s, Q54
PR BB R A e R AEAH B E R Ol (KR IS T P R R A
W) o B % U AR e 95 19 — R R (AT DU R R T 8 HY G2 A2 A SR N AT REAS
P20 (Baudrillard 2001a: 122, 128) < {£55Z FIEE A0 (ANEE X2 IE 52~ (B
22 5) (Indecent Proposal) FEFZIGET ~ KM - i HEi2 (David Nebreda) B #g#E52
55 - 55 LI R A TR T 5 s P REL e B B R SR SR S TR (Baudrillard
1990: 18, 98-118, 2001a: 123-126) - {E &7 505 - S (E BRI IR H S 2R B IR (55—
WG PSS E BB T 2R YA ARG, BEETIYE LA L
YR R BRALAARE MR ZG  BRGSK, BB TEERIN A MAE TERE
F oy L4 R3] 71, (Baudrillard 1990: 60, 63) < {HLUE AL 3 - S ERAYE T SR BEG
BRI » R T s bk ey i ik | A DA T R B R A 4R 45 00 IR IR ) A AR M T IR — T A
(Baudrillard 1990: 11) - Z0HLER 2K » 5 5 BB RO RERY g vk | S (R 5 458 05 R B3 1Y
BT FEB - i AR T 5 PR AL R RS TR T -

RE(EAOLL - A R AR 2

S

AL AT EE ffr 58 R 2 5 V) &40 7 5 B (P e (7 1Y
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NG T hAnfE 0y (IRE) HE RS - T4 0985, (Baudrillard 2005b:
117)°

= RFEEER  MLEREBWHTE

BEEMAEHCR AU R R FRER S - BRI TR EIRF T # ML
%R e B B AR R 2o BRA BRI B R 60 AR B B 3R (HLLL 2005: 14) -
TEBRE e ERE W R T B TR etk AR, BFE TR E AN
B BRI AR TIREZRE & T R AR A0 IR S8 3T AL AR AT 0y R
711 (Corner 2000: 687-688) - F#&5 [t G B EHRANRE A5 &L
EBR R PR A LR e AT, ERIREEL S PSRRI R RS
BREREET » e A A R A U BERY & L (Hill 2005: 15) < ERVEE T2 /)
o SRR gk A AIOROR R SRRV FEADE R (Hill 2005: 14-24) - fES £t E &
S e SE e 198 0 AR H A ZE 199 0 A (AT FA B B2 7E ML FE AR ) R & EH IR
%% (infotainment) ZFEAY - B2 HIF1990F R ARVAC 8% A IE 2B (documentary
soap) MIZELE "HUEHHEEE T ERAETERR (lifestyle) RIEA - R 220004
RLLABER (EAEF) ISR (FEfF &) (Survivor) R EHIBE EEAC 3 (reality game
documentary) ZEERI (Hill 2005: 24-38, Biressi and Nunn 2005) ’

RKBBRE I 5T B P AR SR E R TSREAM A T A ) (Corner 1995: 30) ° 18
IR B i - B R i RE A B e AL TR R Y S R B R A T AE %ﬁﬁfﬁéf%ﬂéﬁ%
AL Rl A B 22 B SRS - Rl OR B E IR sk P Y R RS (B E - (B B o H

SRR LR FEE TR S vt R, DU TRl R (hyping the real) @ﬁ%ﬁﬂ%i& s
Ry M ) (Jay Rosen in Kilborn 2003: 10, 65, 73) « #:2 » E IR AN &2 PAZ2 B =

g A RO ALk T E AR AR R - EAIE T LR R T e, RN T B
EMEER "Bk M TR - (Nichols 1994: 51-60) < SRR R - E R B
Hiit e B R A A SRR 2 TR AR e AR S S RFE R I NS A
EHIRETRH (Couldry 2004) - B4 b TR S 1E R 3 H W I DA bt &
Az T AR AR B - T B (] e 2= iy B A0 R B i A i O 50 BB S B B T S B PR A

5 EEE > HEREROBREEEEAGSE (RSHEE  SHEGRURTMETE » BEEE - @ GRTEREETE) - sk
MER (REERFSAEIES LR MAERE (R 2FEBENFEETR) SIORET - AR R0
B R PR B IR R 5 - I (EAR)  (MIRECIEEE 298 A WIH BT M - RFEE201548 47 L5
% -
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FRICEIRERE(E - (ERIL S AR A M E OB R E R B SR TR £
& BRI RS R 2 Rt & A 1 TR W oy FROE R A B SR - ML E — A A
(5 RE SRR AV B PR M ) (AN IR B B R BE A » S35 T A (5 B BE R Y B B AR
(CERIFHEAMHEEHE) - & AR R R L IIENE -

R 2B EEE g PRI E R EN K HE AR RE L
HPEMEE - 1% (Zygmunt Bauman) FF=22 (I EEIR) BB ETH - BOEH KRBT
AN EE BT ERAETGRI T EE - RAMAYEEER T T A R EA 64 A fo 2
3 A HRR R BE A BB RE G I B B A R B TR U ) R R I A A b
BRI "Bk fo £ B 1EE#€ES (Bauman 2005: 25, 2008: 89-90, 2011: 155-
156) - FEVL BN B EBEN T - E RS B R A B B A G0 SR H B 2 R S R B S B
W PR Tt R EEEF LA F25mit g ERIEMERH (Bauman 2003,
2005: 129-153, 2008: 100-110, 2010) - #AJFEER - MRS IHFIY)E T8 &7
TR SR L & AR IS RS H A Ry (E BE 38 MOl B SULBELRECE R SCIRE A
PP o ATRR AR - R BN R B H S B Al s RAVE BB EEN A L 2R TE
o RARAE R & R - T B R R R B R EE Rl AR AR e hE
{EHIREH -

H2ROUUHEE A2 IR M em & Boe - &= (Mark Fisher) &7
R EEERASE - MG " S8ES  PEE AR R: BB aERE
FEHRBATROEEEE ROZATREYE A fe etz AR &%k R (fly on
the wall documentaries) FHEREFAELER F— wHF AR EE N TR 28R
T 4o % v R ey ¥ ) (Fisher 2009: 48) - thFBEIFER " BB F » 2B L ¥ %
ey #ree) ) REAR (B KB EiETH (Flsher 2009: 48) - TE LI R - B BB ETH Y
HEELE EWATE R EEE A EErmde CEEFRAD - RN ER2EEE A
AR GIEEY RIS ) - EATE R BTEER I I E Gl B R ) - Bl —Y&
ST RE N TE MR 38 A IR B AV EAH - T2 B & SEE B A5 | - 78 Se W PH B
EFERIEEERARFARAGRZEEHERN " ish, - TERY (X XT)
SEIARE A A (George Orwell)#9% R4 (Fisher 2009: 48)

FERERE  TE & A SO L o SR Sk S 3L ) e e e i eV B A BT 5 AT > AT A B
BEGHE R EAVATS - AR 19815 19715 A " 2B ERM AT Tk, (BHHE
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551E (Loud) MIBFATEET7E HRYRIZACSRFI300/NRFHEAERE RO - I HiE
BRI EZE T2 (Baudrillard 1994a: 28) < B4 #iiii ks fe {5 1) B 1 2B i
FEREBEEEN: BRERNSES BEOSNEREE BRI HRHB T -
F— 2R ENERIGE  TEEA R R T A EE T ORI R AR
—MBFF P ey A X BRAAE AR Bie#R6y, (Baudrillard 1994a: 28) -
5 B EOR E BB R AT SO AR B B TEEY T R S — R TR AR A e &g
%, TrEIEBEEEMTES: TERTASE—ROAT o A BERTORBRA
BT FAGABRAGREBALT MR B0 AT ) (Baudrillard 1994a: 28-
29) BB = B EENE R IR R N0 EOR AR b T S B IR - T TR
FHAER TEREFRCLEE) 3 KA AEG AT BARIR (1% FHA
e REESIE) o mAR : TRR A A ARG REF R A RRTHE
Fgeeeee R R IRAK MY (Baudrillard 1994a: 29) -

AM BB =Z2BEWMEFNTEHEEK: "hate8 s’ — &
(Baudrillard 1994a: 29) - HIABURES BB U1 2 B ER AV ERIFATE - 21k
?K_E_@Jﬁ B B B Uiy » P AR T RO B = E AR O PRSI B A 0 TR TR,
HLE R AR e BRI B ARMRS otbm M W BRI E AN
894 A E%ﬂ (Baudrillard 1994a: 30) ° 2X1f0 EEMMEWEH‘EWT#MEH/Jfﬁﬁ(UZ
T B BERER R R E T B REL R EE MO8 B B I BORE
& B R BRI RIS R B2 E B o (EL7E 858 07 B 5 B i 1) BR AL 2 RO e A R B R
R SRR BBOERY TR RN S BR T RR R AR AR i LR BR
H32 R Z | (Baudrillard 2005b[2001]: 188) -

FLR 35 2 3 R BRI N A AR R R LA - R S B R F B VIR AE
B TR RIEEFHRE RPER PR R AR o BR R RBRE
Ak EEF RMTROBRRTR! g RN ALTREALRRAETAER g
AT E AT S i AR 4h 0y R B8 o AY Ak 4L (Baudrillard 1994b: 55, 60) 55— "5 %18
AR BB E BARAG T RSB R oA AL 18
AR A R A —BE BB R AR EAT AT A RS R B AL (Marcel
Duchamp) & #1 B B ZBMR AR EA4 £ ABE - (Baudrillard 1996b: 28)
HREREER "B 398 B B "B 48 KL 5 (reality formatting) #9PABAWIE » & B E
— ) R b GRS T BB LR EAEY ) (Kilborn 2003: 156) < #1152 — Y] EYEL
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R ATALER MATE A BHEZHNER (HEME T BEREHNZEEE
FEFR G A ZE R - 18 L3R B B FTE AT - Fr DA SR 2wk 018 B 2l B A 5T S Rl
JEKPE L HY TN R B E A U TSR AY I E ) (heightened reality) » A& HAVELE
HHASE AR S R AR SEEE T R B L (T'V gold) | AR A MR ANTE R
M2 BB EE SRR KR ANEE () R apkEerEERES]  mEHHRE -
NA e ST EPUE & WK IR 5 H Y L5 2

o ey bt - FERE T RR P T RiE $ 5 B O B T R R A TP B O R S I - SRR B
R R RL S RN B AE - (HRR EE - 58 2L R R AR B R 05 15 B R LR

B KB B35 2 BRIV - 2001452 (B REF) 151 R bR R i 4F -
B 2 ERAL 2 B R TT A - A F B AE 200 1 E YA e R IE R B E R Bt & 1Y
MR E 1 - £ OKEEZIA) (“Dust Breeding”) Ml (FEMRE ) (“Telemorphosis”) H»

fHh Sl B AT R B MO S E #E Y (BETIE R ) (Loft Story) BT - DU (&l 1)

(Art Press) FEEEEIHEA B « KFF (Catherine Millet) HRAY (Catherine M. B4
LEVE) (The Sexual Life of Catherine M.) E{EE - BB E  HE T4 &Ese b d-- f
PRE B RE S ARG ZEBURTEDN A5G T8 £ B2 b 0 R 42 5 - 4]
A REERTAAEREANRTWERES ST, (Baudrillard 2005b[2001]:
181-182) -

MAEERR - 55— W5 BB IE T A TR Ik g Ty Ae ) Al Z B BRI E
R BT AT RS BARF FEGFEFRY G RA BLEAT#H A
TR R AR AR AR R AR B4 ) (Baudrillard 2001a: 45-
50, 2002: 177) <5 Bag dE iR CASFEH Tk dlag 310, 5B T TS 0 2R ER G
s fENE S B BN R AR B B E - 28T (Marcel Mauss) FTSHY T &84 FF
W T AMAE,  HBEIVLERENE RS ER B T2 en, o
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KE M EEAERE B TR ) (Baudrillard 2005b: 190, 199) ¢ 55— Eiil

"EREBREACEM o BER T RAsE ) N BURERIL T A gy WAl TR &
H3 BB IEE ZRERIE L BILEREE AT T A AR A F B A 4 RA R ]
RAZP e i e KM —RRGE—HEBEFRE FTE AR FES ZA

T ek iEAF A % (Baudrillard 2005b: 183, 190) - —H & i ekl ny (b
R PAT A B e 5 it 2 0 - IS P gl 5 A B o R W2 ) - 17T T R E A TR o A A e
AR E &R " =R EAAFE M (banality) ) A58 EIUTE - BRIZFEH MR
WERE T AEESTE NEESE T4 B A&, (Baudrillard 2005b: 197) #5752 &
FERY) TR o & RN E IR B B A STE M a Bt & 22 1 EH 5 R A7
TAEANEE Z A C & P A B R E it g - A2 A R ZRE T i
) 2 H8 Tap s B ERE (Baudrillard 2005b: 183, 191) < 55 = JH T—R& X [Al I
Bh 1% IFORH R RE HRE R B RV se G AN B T E S5 - (RN - B EHT G
SR T &R A TR (nullity) : TAIR & ST R & FETEAE  ME S
A RSB EFEHE] | MBHEGFWELERE " &80k AELMATT
M2 (imprescriptible) 894 #]F2 2% | (Baudrillard 2005b: 182, 188) °

RPHIPLAE BRI E B R R e M T 5IL ) (sexed)  TAEEAL )
"R BREICHEERERE M BEAFREREHE TRIEERE T
8 (sexual) » TAbg ey, TRF 8y, ABFENEIRIIAGEE - BERR SV BRI
87 (Baudrillard 2005b: 187, 192, 195) - {HF5#ERHYE » 18 EA B2 KB 58811
MR FBGE - e —EFEEETBREMNE - AT 2T R R g
BB RNAEEEREAFEANTGUNEN  ABRERES R mBER "X
Ao & WA, (Baudrillard 2005b: 187) « JeHERRER R AIE 52 - B & 11 B R A1
B 38 11 S5 ey 2 o e e S [R) A v (R AN 52 B T AR IRt & 1 IR S N E R
N Fa e e E G (T 2R A & ARy - B LR R IR B S BB I SR (E A

6 FERE () oo BEHOFATE TSR B GTRE T R AN e 2 RIRE A% IS R EE T oAt eE
T B EEEE T o TSN AL R A RKRE R B LR R RE & FHY AREEZRE
A AL RE S0 ) (Mauss 2002: 7-8, 100-101) = i Mt PRI R #SHE - 2B ERERE OB 2B 5E
TR RIS BUE  BSIERS B3 BTSRRI I T ) IGRRAY T AR 2 &AM ) (Baudrillard 1993c:
3-43) @ DIELf S SR IR & TR AR E 1 2 - e L REE R R0 TR, o FERREE - Bl
EUREK Totalicy I LA EE A MY " 208, B4 Dbtk 0B - IRIEF GRS T /A |, ALSEIN "k, - 8
PRS- EIREAA A TS T I ) B IR ESATRASE (Georg W. E Hegel) B0 " SEMTEH, K
FlE—E B FFRUAEE (Arthur Schopenhauer) FGGRHY A EEZ2HE | (Thacker 2011: 18-19, 142-143) »
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B AR B 1 R AR TR 2R (R 3% -7 FEREE S OB BB RO BRI K
RHRR R TSR W HIEE RS HIRES FH 2/ AR R E BRI R E A M rse
TERAEBRIESR (HEEEREEAI 555 Kavka 2005) < S tHEEE £ TER
L TR E g TERYSE R A TR R AR R G B A R K
Fo e 1h 0 2 F b P A A A EAHROT TR R 404 5 (fixed) ) (Baudrillard 2002: 188-
189) -

ESEA - FTEE "B 24 e NEIEW R A ERB Y R BE R R L
FE Y B B B i B E At B R ik & M (B0 RO RF O (L BRI » 55N BB ik o 1 1Y 428 il e
B [k BN A A B AR I RS M B R B S E R AT E RS it &
M (EBFRIYIRS (LRGSR R Rt g R AVE ) - §57 5 2 Wa B 2 FEMm T
B st 2w Erfro b Y MEE R 2 2R 0E BEAEERBHEY : —F
DA BD T4 3 fe UE 3£ £ — 4 E A7) (Baudrillard 1996b: 17) < 414 2 {5 38 %
HIRE BB E ALY MR L PR RS R R AR TR SRS, (FRSKREREE - b
FEEFEE!)  RMEERRAINEEOMWE THEER  (RBIRER  FRERIREE
A -

LA BB B A R B - A7 A i o B SR i S LR BRI SR AT RS
JE FAENE AR i - KBS S - A7 7 i B ER Gl 57 Y 42 $8 186 Bl fth [ BE 3 B ol SR AT B
B (5 S B LA SRR 3 2 — » SE AR - MiE 198742 B B B B amHE [ e 17
(AR HE 21970 F R IAENISOF R W 2 M — H B B BRI - &
WA ~ B 1 AL ~ 388075 AR 1 0 0 Bl S5 I DR SR B Y 2 8 ) £t 228 . 2 TRT PR BEK  E R
E e ERREER IR BOE A B E 2R BB - 38 R NAITER R HGE 2
IRAN 28 A 2 M E R A ELE B A E N A TR B W AT & R A T Fe i 0y
#e A, R (Baudrillard 2006[1977-1978]: 275-303, Baudrillard 2006[1982]: 297,
Baudrillard in Lotringer 2009: 108, Lotringer and Marazzi 2007) < 7E3{t_F »
B —UMEER R A ta it " F ey R ) BR P IFEE DN B Y T 2 3
F o HEXFHEEEERE R IERE "R E I B RERRM A ARG 2 RN

7 fERE (ERHEP) ETHEE RERE - 5 (Jade Goody) HBHEEE SR EIRE o Mi7E2002F12007 4RI 21 Channel 4 8
BRIE B S » SRR LG « FSERIEIHR S Sniie ot B S an e X - (A B4 H AR S R SRR R R R -
N H 2010 LK - NG ESamE#RIAE2013FEE CBS Wi (ZAREf) 2EEE M - B (Aaryn Gries) » XA
PEZZ TRy | BRI A 20144535 Channel 5 B8R (B AF) SEE R - 572 (Steven Goode) FIBAAF] « FERHERT
(Kimberly Kisselovich) °
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JE R EANARAE RS e ELHEBAR—F  AFBEEHE T X E2RF70FK AR E1&
A FER TR TLERT - XRINR AR B —8R A LT SE69 3735 AR AR A
(Baudrillard 1993b[1983]: 64) « fE4=1E I+ {5 HO M S He Hi 5 B thE B S TERL ABHY
I " REIELT HEME AT TR FHGRE] —FT oo FAFALAF R AT - &K
BRERBETRRILT - RAELOFRRAE S— B HRNAESTEAERE EEOER,
(Baudrillard 1993b[1983]: 40, 1993b[1984-85]: 105) - ELH1Hy—{F L [E 2 8A 52 B
Bl FRAYEEDT EFTTIR © $HE BT - /7 AR (2005b[1990]: 47-48) & 2K AR -

A S AR (Andy Warhol) & #47 Hbir ¥ 64 RIE A0 B B2 T A E 6y
P - I RARA G RIFR—RE LZ3] 58 mATHE R
BN o B A RE B R G RA BRT AT B K FRLEE
B A AR PR R E R T g oo RN R & S S LR
o A RPT R E 0 E R T @A T AR 5E W34BT T -

AL Y TRalE ) 2 MAE 198742 BB E e L HE M MY ER £ GEE
rHIAEPREE) (“Towards the Vanishing Point of Art”) —3 & S IR A} 25 i B 52 B2 1 B
e FR B AT YR B B B THEY T B S AR T A AG RR (RES R B RS - A
FHHIF - BlZag ) MR XA A B — i G 5 2 BRI BR IR » S0 - A1 7 ne BYRF
TRARRALE : TR AR e s A BT RE TH R R ARERB AR CES
HRBAZ IR TRH S, 9 FRZT A EBERE R4 KR (Charles
Baudelaire) #5221k « (% 47, (Baudrillard 2005b[1987]: 99) - HEIAKEH » ffif7 ia A~
BrEEm : TR LA RAECHHRER LA A TRELATHREAS
— B F R mALETIESEYRERA S R4 (B H) ) (Baudrillard 2009b:
27) - A B H A B ORI G 2 18 R G PR IREY P H B2 E M A fe i (Baudrillard
2005b: 99) » At DAAT 75 B0 £ 355 3R AR 38 B2 50 A S 8 B HE R 1% i B2 R 1R BUIA B R il
Bl Sl H Bt 2% A< B A ) B T E PR B INAEAERE - Hrh iR 5 R A i — 86

(BIFTRE 4@ 847, ) /2 A0 F o0 B 0N BE I B — Al A s FH B — i = 1 _E A3 g 5 i
HA AR E A ERASR A THA LR EEAR HRRAR A E—ey - BRZ
FEARE AN P EFAE LT L RAF KOG R R B A2 F T L4 AF L B 47
LG FIIFE 46 T €09 A £ B ) (Baudrillard 2005b: 110) - 175 2 i i %4
FEE| " FEEN L B RFFERBG SRR 0T B R PR RN - FE e EER]

BIEF HEEGSEFAEFIR EHAVENGRE M5 " B4 00 &8 L RIS R T BUEH
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A4 (Baudrillard 1994a: 5) - 81 A4 & PRI " BT ROl (b AR SR AT S 3L
SPRE R PR 5 51 RN DU BOE A TR S AR T HI LURE B Y 52 R AT VH 2K« MY A% A%
B THEARF L AR ek sEERANHA (living form) ' &8
RAIHNE 3 KA e A R AR &P 3 B R oy # 05 AR TIT R AMAE (survive by
default) ; (Baudrillard 2009b: 27, 2009c: 22) °

HEERFEHR EEEE) -t e e REET CHORATELARAE
By HF TR 3y ) E[E] T AR A 2 S R A G UT BN A6 o T SE AT B YRR T T BE A B Al —
FEAZFHE " st eTa, " &R BITE (Baudrillard 1988: 29-31) - HEFHR - 7£
198437 B EFC S RN 2 s P 35 #] « REFHE (Mari Kucena) HYBERZ#HIE ik GEBHY
FEKREFE ) (The Evil Demon of Images) I - N E S LB MR - 785 T ER AR T ¥
RAMBBRE - ARE—ARFRARE YR —E S BAEY 5whk ¥
BHE EHETERALSEETTRMGAGESE (LEEZTORE) - Bk sy
FAE— 17 | (Baudrillard 1987a: 25) - ffif5an (1987a: 28-29) Hi# &t

BT ARG TR —RARPERE, TR ES s AT RBUSFIET A
BB EERERK - TR e AR E R BRI RE RN TR 255
Ab B4 AME A S AR R AR GET ¥4k 52 Xk KA B a5 5 40) o
AT RR B LT 5 TBHAF 0 RE e REMBAKMEES AT
REAENLEAAEILGIGH (sites) —— B ERHF — BT R EAE
112 % Ao B BLIH K 093 -

BRAAE199CEG TN LB (BRI ) (Libération) LW (ETHYERE) (“The
Conspiracy of Art”) —3CH A /A BHUE R E2HIALE FHKBA " K % $og R34 o4
ERE R B MBI K FBBORCT M A T UEAE AR A R
e B A PR M A R A IR BB E R ARG A E F LB R, (Baudrillard
2005b[1996]: 27, Kellner 2009: 97-101, Toffoletti 2007: 37-67) - # &5 1 Effiflfa
AR RO R AR © T AR 6 A A S 2 o T AR A R R 09 AR A o A2 AR R R B R
ZIILAY I EARE AR AL ET NGRS R BRSO T Beay ok g R AL
R et g AR 0 R RSB TR RT B KR o B3R & B
e 30— 3R 4y, (Baudrillard 2002: 183) -
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1 72 B BR B 5 2 B 1 e S W9 A0 Ay B B AE SLE SCER RN ER Tl /Y 5 8B - 1T fth /6 2 S ik
5 5258 oy oy iy 20 ] AT B[R] HA AT SR — Yo e SR BV O L EIER BT ME & ik & BBk
£ (Kellner 2009: 91-95) - F5ffiy &% fth i H Pk il A B Al Y B e B9+ HHEFATER T A A a2
AL R0 AL RoAn KA 0 B L 6N TR BB I AR AR T 0 R A |
#1, (Kellner 2009: 102) » XM » 52 /&N HE R T A P43 A - ARSI - A7 B A5 HE £
S 0y B G A 8 0 BRI 17 SRS TR P Attt A SR B0 Y E AR 4G A B RIIR AR 51
SNERF - HE (BTaIEE) FIHLART  fE1995F 1y CEE LB FIMILTI ) (“Aesthetic
Mlusion and Disillusion”) —3CH » e fTHEM 7 IKRT7E198 6 -1 E TR Jifi 1965 4 Y FR B
Boal EFEER T TER e8g > TRENAR - REWRIE HEZAIHIPK
b WA HEGEEEMGREIFTS) (Baudrillard 2005b[1995]: 117, Groys 2014:
68-71) - BTt X 5 - IR TAT Y E R B K M 200 205 BEETaIF - HE "5 4
R E G AT R AR AEIRE TR ARG & AT R E b A T e T R KR 3R
BAGTHE - RREG—HRMRX LR AL FPETEYRTAETEEEL
&5 (aesthetic gadget) * #iig #2457 5B 64 Y5151 5% (universal kitsch) s (Baudrillard
2005b: 126-127) < [AHAGLER A » M5E B B L ARG AR AL " oap B AL 1Y T & 2
2 oEE - BIEEBF T AsMEIL, B9 AR RISDUEE T8 o 5 £ Reh )ik A
WiE R I B BUE R E Y EEMRE — R B AR RS EAFEAT AR KA
BESEI] S NRRIERP AR S EiEa: S

\0

AL 2w 4 - UE K. (Roger Caillois) 4n 5t 24040 BRS04 F W - 18 AR ERE4T
ettt BRI ERAER BRABET OB AR P REFRABME
oy RRE o ART RS AR A W BRI AGME E > RS Lk A

(BATRR?) © RH B —FETHEA  AbAR BT BT RS Ry TER &
RED b REAT T MAE R R AMBEE Kn L AR 1 1E
AN & BB RN & % FAK 0715 - (Baudrillard 1998b: 107)

B KRR R R R R A R G Y i SR B R AR B SR AR [ B R 5 ——
Ve AL E L 2T RE A B L AT AV ThRE R » BRI - JRBI DA A 2R A
WALIEE (gismo) PTEEELAY LEAEG RS EYITEHERY (ludic) BER
MERN LA IEER MR (Baudrillard 1996a: 109-118, 1998a: 109-114) « H7K» #H
B A B RS TR e 1Y 22 ARRF B2 0 AT 7 ThRE AL SR B Bl sy B 1) 6k A A7 o e ) 38
Ry BB ERRHL T8 ERBEEE RRERE T Uk BiTHRHE L& R
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RSN EY) MA@ - SRR RNEZ - im0 & EEX
AR SR 2 T s i 40 ) AYRTREMEGR 1 - KR BRI EE: T R B AR
sty FTDARES) " 245 A vk a3 tf - B 5 2 B R AE 4 R W9 R4 % AR B AMBEIEA
fa (F ) R A A &AM A & AL AT 89 3% AL AT 204 (phantasmagoria) ; (Baudrillard
2005b: 129) -

I~ B KRR RIS

HEETE#E L) SEBHGRE i E BN E - J 1A e B A A i R AT 7E
1980 AR ATHA DU fR BE N S I B KGR T S M B ey et - R S E R AR A
B4R SRR G R A 5B A - Z Epey R 7% (Baudrillard 2001a: 146) < fEAA A n 12 AE
e TEE A RN R RAMRGRE > TR EAF R Y
B2 ) R T4 2 A8 R %% ) (Baudrillard and Guillaume 2008: 152, 163) « Fhlii Ry 3
SREZ - Afi A nE H AR B S0 B R B SR B M BT AL A R PR SR B IR - AR 1R ARE 32 A i Y 4
ST R TR TR ey 3 RAR M - AN RESR (R B T R HF R A (M oA e
BAER EJE R E) § (Baudrillard 2008: 152, 156, 163)  HH L i s IS F LA
WA AR B ARG S [32  1ME 1R R — M H RLRYER B - 4G a0 A58 15 8
v B EFR Bt E A RS SRS RF AR SR EURE o3BT ~ 1R A 1 B AR B R A AR TR
Z M e A N F R R 20 2SN REVIHERERERELNEEMEEE (D
Ff (Jean-Paul Sartre)) »fERTHA 2 AR B A EBNZ LG EFE (EHEH (George
Bataille)) - fEFHHE RS R E EREHIE L)AL FE OB T8 (Seren Kierkegaard)
(Baudrillard 2003a: 3-4, 1981: 94-97, Pefanis 1991: 63, Rajan 2002: 262-268,
Groys 2012: 6, 29) - FT{& - 8 W8 T KB R EEN B ER VIFEE - m
Bk s .2 B B AR TR ) Y T8 R 8L %% ) (Baudrillard 2001a: 141) ° 52 &30 &R

5B R TR R B H ol R IR e R L2tk IR E M R R R A iE
HEITRERRECAE - RS e S HE M MR R e Y B (R BRI R R A R 2
RMAT R EE A (E(E) AZRTE (SR - HEHIBEELE AR 2006 20
E #5245 5% 1H (Baudrillard 2001a: 139-147)

FOBEBIR R B Em B Ay —HH BTN B4R EHR I CEEs
T2 2R AEE SR - B3 R R DB 094t /A, (Baudrillard and
Guillaume 2008: 146) - 55— * "# W3 e9 8 TA L — B E 3 —E b4 — 38
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AM 0 KB T RAJEAAR A EAasy ) (Baudrillard and Guillaume 2008: 149, 152) °

EMERET kAR AW T T fo i o CEATIRAT AL EERY

B 5 EAMINL ) (Baudrillard and Guillaume 2008: 152) - IR AR LREE T &
AEHBMAEEFZRGEEAE T RATRFNZARAG T RAERIGF RS
REDE AETRERINCHATH R BBPR ROTLAKNBRTORETRA

(Baudrillard and Guillaume 2008: 163-164) -

FrlLe TG A R REE R R C % R EC WP ARLE R TIE
1B A% 32 3k 69 2e bk ) (Baudrillard and Guillaume 2008: 148) - B 8 & fift 55 18 B 1 A7 7
AR R 2010 2 A2 YA B R EEFFAME ST 2 « BRI (Victor Segalen) HYERf kg -
TR EE L HBERE RG] - MEFCERC R EE A% AR L PTA R & AR
A, A HEFIER TR a AR BARLEIT TFHE LS AR, (Baudrillard
and Guillaume 2008: 69, 148) - & LL #E 5 » 18 L0 &7 520 & AU 1L I ZE REA H $1 I [F]
FoUEHHEEES: THAME  FEA B ARB A et fe T R R AE Y o
— B MAE AR R R E R ATHWIEAEAFATH B (Baudrillard and
Guillaume 2008: 153) - fA&  FTEHHAERIEE R EAWREE E TSP M EE £
£BA] ARAFRO IR ARLEHEELECH BRALHRME A—EECHE ALBECH,
(Baudrillard and Guillaume 2008: 70) -

T R CENSE AR E  RARERBEXT RO I RAENTH 28
WKL T BB (trace) £ELEH R KM MBARBYAMEIET (place)
(Baudrillard and Guillaume 2008: 148) ;& [EEAffr i LAH B % FEW i EE R H
ZIH SRR B (B B A n i o B S Em fS T o34 58 5L Butler 2005) - 7R3
& b F AL FTER TH R RY Rl 53 VNS E 20 A Y L RIS Bk B AL FF AR E R T
M« KH (Henri Michaux) #EiTRIET  BiirZ3051HE A2 "Dl Skb— ey f
FIRIERGH T E B, (Michaux in Baudrillard 2005b[1987]: 109, 2005b[1995]:
118, 1996: 34) - —J51HI * iy An FiR T — B8R a9 M8y ~ R ik R A UK 09 BT A 3 5>
ABHEHEHuginde | 2 T H R Fe F 5% R eY ) (Baudrillard 2005b: 109) < 5577
M- T FEBATALPTAER R B AT R A HE IR R LA AT S
BT - RN B A0y RAL R A48 (Martin Heidegger) 69 T4 & 5 (Ge-stell) &
FE 6 % o SR RAE e R eb AR E A E ¥ 6 — AR T 69 ket £ (Baudrillard
1996b: 34) - Wi HEEE BUAS am S BV RERTA] : 25 JE AT 2 T H 0y SRR ARG
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By — A EFREBER K IR LT REIE IR B E TR AR
F 8 AR E AT AeA Ry AL E ) (Baudrillard 2005b: 118) -

I E » (B R B FE AR 52 2 7R 2 TR KR TH R Al SR e 5 TR IEE 4
AREFEMA T A e R m ERRE A DUERER S FIREHESRE
ﬁfgk - SET AT RE B B S A IR E e 2 IR ny B 2z ] - & 2 WA B bt ST al R
R (Germain 2009: 32, Cole 2010, Walters 2012: 127, 143) - FHiA i SE A2
WEFA ZAIEERM RS ER OGRS ABE AR E (HIEH
WMERH) BB G REE (HIRPUERERE) R A2 TR EFRR
------ WA —AAHF G Aol B EF— 4B (Baudrillard 1996b: 100) - R ERY
ANETH G - At A FEEH K -

BT EM AR AW E e Emey kT - LE W
WO RIE ARG TRT o ARA B15 L3 5 - 4 (Lewis Carroll) #
RENGS AR TR CBIE CHRRMRIZFLEEY RERL EFOF
Fl R T o AZMAT RAF 0l B R A 4% - (Baudrillard 2009b: 27, 2009c¢:
25)

R IL T S B 2R (B 92 I AR < SR AU 2 B B A S B M7 B R i AR A 5
HISFEH Z A8 - fE LBl 19685 LIRT - fi7h a2 (2001b[1967]: 58, 2006: 32) ELIA
BRI T #8 0 Bt - Tdat (RF8)) — 3R BieH £ —HTER
B (R eftRFo)) /G, AKX —HoiEREENEE B0
MAHEERIRES R EIEN Sy RS S TE A E B E M L s B e 3R 4
F = [ B ) R AR S AT R L & A 22 0 - B m R i th B T B de A R R
REGWHFAERGL chie REGEEBUSHERGEA R oM AT (F) AehHE
PRI £A BT REEIEFHRYEM | (Baudrillard 2001b[1971]: 59, 2006: 61) * ££
FHE ST PR RS T N HE E I Tda 4 | (ropos) JEIGE - FTRB IR T B A X
AE B IS AR B e - R R E 5 R FIE (R - LR - Prs B HEES
HEBE i ER BT B - (HRRE N E B B A B SR g EES  AF
il %’EL%?&%W%M@E R~ W A I o B2E 2 1% A P T R A e 3 i AT B
w MR —— Xk HARSA -3 34 R A ey Fo A T 09
Wk AR E — 4@#§$T}éjﬁﬂbbw}%’%%&#"’“W’!ﬁ'ﬂ‘iffiiﬁlt}c M A BUG M

&/
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T A6 AR S 3 0 AR T SRA R B R AT W FF AR AR AT 3R 4 (Baudrillard 2001b:
59-60, 2006: 62-63) LA » 1A Ao A & B AU TE S FF A B 22 (Pawlete 2007
110) CHIEZE T4/ ik BB @B AE K BMAH ) ERNUBIRE I
RIMEEE 7R EHGER (Felix Guarrati) 78 Tk A RBEE @& T RN "k
£32.1% ) (Baudrillard 2001b: 60, 2006: 63, 2003b: 15-16) - H—BAIAHE (S - Bk
MRS TEF AT R A =M EBREEES L el awm R A A S b
BE % (ANFFRYTTZANGERE) - B L R R B ER R IEM THS (A ANER R
P FRAEERR) - ERCEEEG R V) e SRS (R0 fH R A g 4 ~ i
%) (Baudrillard 1975: 106-109, 163-167, 1993a: 164-180, 195-210, 2008: 31-32,
53-55, Sloterdijk 2010: 170) °

(HEL LRI - FESE 2k RIFERUSFTA TEE N TRES ) SOt Ak 21 IR

REHYSTEA TR B ) R PR R 7 R B R R Y SO B TR SR - MR B 58 SR U SRELE
AL — EOE A E AOSUEN I BAERIE - 55 2 RENSEAERNGES

BT AR ER SR BRI B il AR E EWE(H
ZIEREEHREA G T B AMIER T (non-place) » B it AR AR BT A BUE 09 3Ty
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(places) < ® «=---- LIt REHU CEHM BER FRAEAZHFMERTHLLEE W

%% J (Baudrillard 2001b: 59, 2006: 61-62)

BRER - MAWARENE 19680 R A &ie iy HIEHE 782K - BIRFEA
TEE A RE - AR B9 E BN Tt Y B 25 T S B e R TT Bh B A A RE T 7 a7 22 AU AT
TS T PsEH DU SRR BRES) (Baudrillard 2010a: 13-18, 2010b:
46-48) - F[EIIGREE - i i G A m Wi (I E R R R A 6 - MBI B2 18
AL E R YRR ER &G - ZHENHE (Georg Lichtenberg) RG] "Bt
FTE B ] HE 0 iR TR K T wie 1 e ekt ¥ ) (force de frappe) .
(Baudrillard 2001b: 59, 2006a: 62) i B w2 G2 19 AC LR T B SCERAE S K 5 i
CRAEFISEEN T . TR IR R MK S AR R BIFAEE T LR
KBYG— 5 AR BLATOY AR —BE 8 e C I RAR GG AR — BB B - RAERFEH R A G K
o ik E AR F b & ey ) (Baudrillard 2001b: 59, 2006a: 62) -

A P EF AT LARE R AR R ST B R B RGE E AV B & P e
BB SR - — T ISR LR =R R G (BRI K

8 JETT - Biff (Marc Augé) (1995) HUBH (KGR » (ERIEARIEIH - R NEP RS2 Bz MBS E LU s
H{E RS AL - RIS BAZE et A BN R A KRS - BREERY 75 ) R T IEHTS o MRS RIEIE T BT R MR R 2 AR 2
#t (Michel de Certeau) HJZEfEI FHEHE - Tk " AAE 7 | BHRFENEEZHEOE R (BRHIEREEUNE - 1
il B ACR) o W TR, ([£2 Tseleesdy o ) BEIERFRAIR G AT EHE GEEAIAGE - 225
S - ARG B e B, R AR R B R - A RRMESFIE SR ) o BRI BIFEH T Y A\ KR R
NHEH LRz ER L Gt @RI E(L) - EEEEHE G0 (EREHRAEZEL) - "#Hag
FHA KM Ty 0y E R RAE F B ¢ E R ERIEF Y IED o AL T AR FATES) R AR R AR e AL T AR
A= A7) TRy AR R B SN bk 00 F ML R JE I 00 R A | (Augé 1995: 85-86) « SEERF(IEATISER
SRR QUM RTRE A B R UIRE « REBFRAEF LA RS (Francois-René de Chateaubriand) HVfR MRS © " 224 ey Al 42
B REANTRE  HACESTHAEREGED)SR o R kol b TR B sk 17 K58 71 B KRB 2 1k
Hyoooos o IE e AR P AL i 0 1 o AR FAMAA R 09 5 E Ao AT Sked 48 R AT EE ) (Augé 1995: 89, 91-92) © ARfRIF
BEN R REAFFAME © "Ry e R & F A & - FIFR SR SRt o - SFALRAE T ER T
BARY o R R A ARG — I TR K - — 1 E s TR,  BREAEHKENEVER  HE
TRMALBERGPTAN B TR BEERLBREBAAETY  ERERF R BTHERWBERZH L -8
e E AR A E R B ER B EAT AR RIRAZ LA TR BE T AT, (Augé 1995: 92-93) - FEIF
Bt - MR —ERNRER G5t & RASUUE BRI AR - SESREEEA GEFFE 75t K XEREE
B (FE A1) 222 T+ oh e FReeoor BAe R H R (Augé 1995: 95, 111) « (ER[FIBEGE - 16 nn 4 2 B2 B A1
FRLAESMERYIER T « N E R E RIS e - iR AR I E S IR e o IR R MR T o AR B £
(1995: 15-18) ELELAKHERY T dkut % K1 | (near-contemporaneity) # 17 » i i BRRFASEI B B R 416 " BT
J#% , (archaic elsewhere) (Baudrillard 1993b: 62, 2008: 104, Agamben 2009: 50) » {ERFRTEIA T4 LAY B AKERE s AR
St GZEAGR) 0 W EEREFRRBOE NETFERIRET (JEBRAER) o Bt AEER THE 9% ) SRR - BIFEERSC
P AR BRSO RIR 2R EEAL - REHE (RN SRR RS LR N AT RE RE R B RV E T « T LE AR
G FeimA FRR R AR ) OSBRI 4 S AR RS iRAE. (Baudrillard 1996b: 51-59, 2008: 37-39) - 552 » ##AILE
MBS RS NES TN HEMTER GRS LFIE) - MRARTER SR AT REAC S B & R IR AL - IRTT SRR
WA A S S LR T " AR R (world-for-us) H1 " # R E £ & & 5 (world-in-itself) B AAEE - AR
A TR A KA R (world-without-us) » KILHEE " FomEREL , - MEMEE " IEARPR E L ) IS EERESE
(Thacker 2011: 4-6, 16-21, 133-159) © A% » AR {EEE © R EEE Ry PR -
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I R &= e MR R EOE 2 il =UAR TS - B R EYTE 0 (Sloterdijk 2010: 158, Groys
2011, 2014: 16) - 55518 » SRERFEIG R B (L 56— Mo s (SRR =) - (BHATRERER
LRI EE YRR B B (CE R » MR TP A 2 R B 1k Y 5= 2R = AR T - Wi
I AP 2 - T L HERR - BB TUARBHER BE R B (LB B =i 8 - (B R R Z BR 15
ik AR s €0 SRS U T AL AW /218 SES WS- NIPSE

AR BERR R TEH K - ARER AR R0 IR A - £ EEAE 09—
KA % (RGER AR BLAF) AR CEHR - ERAFRBRTHA
A RIZE F AR RMVEF LT FRERA - Mg 2 — g ari 50 R - 441
B EAZALETS RATCHHKRR? 3 RITLFRERGF R
A AR ) FARFENEIL > do Bl 8 6 e IR ARG A 6 FTE R AR
WARENF L RFME HIRENFEM (happy eventuality) ° (Baudrillard
2009b: 29, 2009c: 32)

TREEF 32 N TR R AT (=12 (Hr8E ERY LAY F0 (B REF) il B ETH Y
KB o EERERTG L NEBREUCHE SR E M TR ERER
BHEM - HERE P RN REIES] R A A E M AR EERERE
T - B B A SR A TR EE (Agamben 1999, Friedlander 2007, Rennett 2009) ----+
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