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Abstract

The three documentaries of Chang Chao-tang in 1970s, Homage to Chen Da (1977), Homage
to Hung Tung (1978) and The Boat-Burning Festival (1979), were conceived and filmed
during the period of fierce debating on Modernism and Native Movement in Taiwan. Those
films, which were produced by a photographer and had been played on television, though
gaining attention for a while, were generally regarded lacking the retrospection toward self-
culture in comparison with the vigorous ambition and fighting capacity prevailed in the
field of fine art, such as literature, painting, and performing art, and so on, at that time,
not to mention that their creative video and image experiments were totally ignored. The
breaking up of Native Movement on debating with Modernism entirely excluded Chang’s
works, which are simultaneously combining experimental aestheticism and cultural modeling,
from entering the discourse system dominated by the movement of native returning. It was
in such period of time, the function and meaning of documentary in Taiwan seemed merely
like a transition stage stepping toward the 1980s, of which the declaration of martial law
and democratic liberty as well as bottom layer versus politician were symbolized. This study
aims to reconstruct the pioneer contribution of Chang’s documentary works in the realm of
research and its pedigree of practice of Taiwan documentary in 1970s, and an experimental

way possessed of futurism opened up by Chang as well.

Keywords: Chang Chao-tang, Taiwan documentary, alternative documentary,
Homage to Chen-Da, Homage to Hung-Tung, The Boat-Burning Festival
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ERZEAE TR ITE B A 2 il sk e R E R R RER R R
[ B R EE SR —RAERE 2 5 2 ShEfd ek iBUaTE - #le Boa iy
fodkFr BRI R EEEAEE ? MBI R B SRR LA 222




BRI RS —27

Journal of Taipei Fine Arts Museum page. 82

EE EREENRBEEE S8 RHEERIIME

HAMESIBATAEE?

I — 6 BRI BR8] B 5 B2 (B (E A HE A SR I T E 2 i e 25 - 1 R o B B G e 1

A TH A 2K R 7 E HAR R - Hoob o [ERIHr (Bill Nichols) FYFHRBAMF 22 IEH B AR 4 -
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o8 WE S E 5 1949 4 DU T 1 B R B 0 R HUAC Sk Fr YEEA TR R Y B 2 - SR T
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TERIE1966F/ (BIAKE) F1980 A TLAC Sk HINE AL » T DA EIE 2 RAIBAREAE
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ity i) IR IR FR1968 5 A TPt #E (E 2 el B Py Hrh =i sk 2 1F - (fie

- Pz ) Bl (R AL - BEE) 23 BIRR197 75 I1978 -0 5E pl - #r #B G LA (U A T
RE%) i (BB A EET) R E R (N5 8 ) BiE EREH -° A ES RN
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