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Abstract

Since the beginning of the 20th century, the art movements of Dada, Pop, New Pop
and Postmodernism have set new standards, by which artists have paid more and more
attention to their interaction with viewers. Some artists have even used mass media itself
to create their works. French contemporary artist Matthieu Laurette has used television,
radio and Internet to present series of works including “Apparition” and “Money-Back
Life” (mangez remboursé). He has attempted to propagate his concept of art through public
participation and art works that are realized within the public sphere, and thus serves as a
fine example of the recent integration of art and mass media. This essay will use literary
analysis and collected research to outline Laurette’s life and works, to introduce the ideas
and strategies contained in his works, and through this discourse discuss the relationship
between art and mass media. The essay will also evaluate how well his works and
strategies are accepted and what meanings they engender. By way of conclusion, the essay
proposes that (1) Laurette is a typical example of the “mediatization of contemporary
art’s (2) it is feasible that art and mass media are mutually reliant upon each other; and
(3) artists are also able to take up social responsibilities related to mass communication.
The author hopes for further collaboration between artists and the mass media, so that
they can together pursue the goal of “art with functionality and media technology with

artistry.”

Keywords: Matthieu Laurette, contemporary art, mass media, diffused audience,

apparition.
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)~ HERRE R B - B8 — R VG AH ) FE R R 2 R Y AT
BERZEF(Dal) B 2 2FF VP H HAY 555 — R TER— 22/ (Beausse,
2003) - S ANE R ZEME A [[E4] -2004F11H  FEA A2 8 E B R (Pl
D g e 2B RS - ZIRHT1H (Jennifer Aniston) » 5 & - Bl (Sean Con-
nery) F1ZEZFH - Z#] (Angelina Jolie) #4535 [FIRF HHELAE Bl iy ABF#E - FIEH IEAYER
ler AL e % e pm — ==+ B2 55 [ B A R AL
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B4 BE-BER (PIYMHEHE: 5B — REBEHEE M
HHE) (Déja Vu: Ist International Look-alike
Convention) * 2000 ° &z (J7# ) “deValence # &t~
M%>2001; lambda fTE0 -~ SRS - 160 X 120/H
K5 200010 319 HR & 550 RFER L TEE
ZH1 (Au dela du Spectacle) & (Let's Entertain)

[l Fr 25 : Pascal Beausse (2003), Propaganda, 16.
Paris: Espace Paul Ricard

28 (UG AHGE & B G EE MRt s — i TS O ) BIRRATIR T 2R - 4 AT
DEMENAREE R~ R MR JEEE - B ERERETEA
LR » 5 12— s T ARl | ST 35 B R Y = BT 25407 (Technikare) FEREHR
KRR AR TR REAY) ) - (UG AR RYREFT TR SR eiE
i BRI EE VAR B RS FE EEREE SR T 0B EAE, B0
BIEIEERERA £ (Barachon, 2005) < 7H8k (2005) 58k th A& RVIMHE Hil&
HWRERR UUE B ERERGTE -

€ "SRR E M) BRI RS - BIRE MR R E T DUE - R R R E R R E
BOHIFR - B — i - < RIS AAE S & mint & B EH R A FER - ez F
T8BAIZEHE (Royer, 1998) ° BIERMERRREL B (rRERIHYRH E R AERITEA B2 IT - B
R 2SRRI S > RO AR AT BEE A B A B

M SRIEREETRR

R I B R RE AN AR DR Y AL B T R PR 23R A IR R B R ETE
£ T B B O S it o SR RE A Bk - BRI B ik oy B R EO R RSP S S BIREA
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B B A B RS o fh P (R A RS, - el FL BRI Bl (F VS B A B (| AL > m] DL
B MR R LRI (E R Bl A TR (reception analysis) ~ T RAELBITE

Ay (diffused audience) SE{EFEEE Fm 2 N DA EE - DL gt B35 2 5m B ELE ST Bl E A A
Fo

() TERSE T o PG S B 0 A D BR

TR ) BRI 1980 AR - AR B R At BN SCRFER R - PR T SRR
RITE ANBYE RS - thik BRI AA - 527 B AT R B R A 1S (decoding) HYHE
af o gk 23 - TR ) SRR I AR LA R R IR S B B B Y Rt S 1T L A
(HFHH1993) - EFRAIFE R @ (Jensen & Rosengren, 1990) R RIEE A 2 AE
TIUESCAS R fiA2 R FLTE SR Y 2 - e ) SR B B S L A S )l B - i S B 05 e O R
[FIERF fF 52 - If 5 S AT B BE N BB 55 - FEZE AT R B SRR AR I B — E 3R -
AN FIS S RS AN EE - A A1 TSR E MO, - (AR EE M) b
"B (Free Sample Demix) {[EJ# ; R E 22 - A1 (GERE G ) 89 T
BRE B2 W CET IR E (Spycam) LIFE) ~ GREEMSMEE)  Fr
i EAHE G — (8 - g2 AAFRRILL TSR E I, - DMEREERVEE S - A S
ATLAER 2 (B0 - 3 s SRR A BT B AR i~ HERRGR B s IR HE e~ ARG HE
TE e [y AL L 5 1 B e A T P » P = St o ol 0 P A Y B HUEL - TR BR AR Y AN T
figg - SET A P PA AR - BRCEREY) - S B e f— M IE AR B R - (R SR (E
5% - BIaN - 19974 TR EE ML E ) RIS [REAR AR TE B2 EF & - 5
€% E&l -1 (Royer, 1998: 53) -

FEZEFF T SRRE ML, B — (A E 55— (EE 2 R U S R HERT - thANE R Z Ry
B PRI B AR AN (B <k e i o T ) B G B - RIS DB B ER AR &2 - fih T A, 9T
FRENSCEEE ARG F L EH] BT R BRIGHE - leThith "B, - BTN
> 5 - FE SRS EL R S A 5 SR @m AR T - BUR H BB el (= B £ A e
B 7 RRIE] - B REREE A (8 A R R BRI A S R TR AT RE B A - T BT R (R B
B B DT RS ) SORFR B L BEEE A PETH AR B BE T IFURAYAETE S
FEAZ LR R E - £S5 HHBERMER g # - #AEE 5 —HEE AR
-
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A BT AE M S T R ERE R » 3 LSRR » TR 2 B T -

CEET B ) 1F B (1992) TR — AP HOE 5 - R B R o3
B BEEE LB R EEE TS - (RIEE B B TR MR
{5 -

() TORBBHEEA ) R R

EHARGESRFZHBEM B e ENLERE A S LIS (S
7 B B A BB & 2 DAFE BRE QR BE A AT e RO RF IR 1 5 - AL - R B2 H T {0 S RE FE
FIEABRHTFF (Abercrombie & Longhurst, 1998) Ffilf2H " EFEEE A L B9 & H
Llgii E R EE ©RE ARERETENE T8 20 8 - BERRIAIEP
T (E R S F AR NE & B S S BRI RN O (C D E N R R S B R AT
28 JiC ) 3 BB St SR R L B B T DU 2 M A B FRUE Y RE B < SE RERE R BT
REE - FEREER - WO HE R S R I AR 3 - RR BB OB E O 2B AR DR
EEHCIP R TT R AR e — R ERE R T EE S, (portrait médiatique)
(Kellmachter, 1999: 73) o i %& ik & AR Fo A Bh 5 G2 A (F 1= - B T 4 A el
TEN QAT

e miTE] "2 i Al (F B S B TR ) B > AT DAE B FE 2R RE 22 L R R BRI

FEH B EC R R R i & B R Bl (RS EEEER SR M

(BT RAIRE LEE) » GREEMMEE) - (AREREE) FIHHHAIRHEEE
B0 AR A - R 7R i B R A [ B 2 I S P DR A S U TN 1 - A R
SEEHT A E T A HE R AR 90 (R ML A E R REEEE AN
{ERE R - BEE AR Y (B SR SIR 5 LAF ) BB S a Mia i Wi Fl
B DRSS EET MG s —2HREIEE - 1997F GREE
anE B B2 i e B DURE R ER S W S g - 2000 Ky (ARERKEE) t
TRAE MGG ERUE L E RS - IS SRS (R T N DARE R - B E R
7 BBHTE > 2 (Sausset, 2000) {0251 Bl {1558 Ho (515 15 e Bl % e st o A B2
b BEHIP SREEFD AL 2 - BEE RS SRRV - 1T EZ AR (Lesto-
cart, 2004) - FEZEFFEME S  EREEC MMM T HEFPS BT EER
B T8 AR R B >R FRIRI AU 8 52 - & A R R S LiE & 3 B (b A e & Z T RY Bl
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O R R & (E B AV AIE o RS D AIEE B RE EH Y B2 (R EE A
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AT —RE BTy TR B P ) AOTE R RE - R R e B e BB TE AR IR
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e ] P DA B st 2 % o DRIt AN 1 T AR F e e AR 1ok R e A 8 — (R Ay
ES R B 5 AT SR AT AL 8 -

(=) EREwAEAEREL
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FlE B 18 > 22 B3 1 Vi B D IR L e B 9 U P e SR A - DA RGE B A R
LR B ERGA o D] PG BE ff S - AR MY 2 B B A S REAE I R AT e 2k BB
pE s N BB A TEHIE e IR IETRE SN A B2 Sl HIH) 135 (Cauquelin,
1992) - fEFRF IR M EERI B T 500 3t % @ FRE AT - AR R S S B CAE AR
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& IR A R N BUE KBTS R AYRE ] -



ERB S BB ZIITE © DOEBIEI R - FH (Martthieu Laurette) FIBIHE A ZBIHI1E SRl

‘The Relationship between Contemporary Art and the Mass Media: The Case of French Artist Matthieu Laurette’s Interactive Works with a Mass Audience

page. 131
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[B5 5 B R
[ #2 75 - Anne Cauquelin (1992). LArt
Contemporain, 62. Paris: Presses Universitaires
SR de France
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S s 1 B BB
EHRTEH
- \ BT =
E RIS Al
ilg e e #E]ﬂ\
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o = AR R
[l #2 45 : Anne Cauquelin (1992). LArt Contemporain, 62. Paris: Presses Universitaires de France
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5~ B EEE) B SR AR A AT U
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(—) BkAIER S EE RS9 5E
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T FE R TSR E M TS - R IECE BB B A - S PR AR I DUE
R BT PA T AN TR mMAE Bz, - R T {7t  NETEREREEES R E
TRERGRE T T TEAHEE ) SREME BN - EREEE SA
B iR o (B SLEEY BT IE[MAY B 5 A (F R BB L B - B4 (Fabrice
Bousteau, 1997) 78 RyiE & — T KHHE BRI AR AL B il s Ly "R LAY i
(un art de la dilution) - fiFYERYHLEZ A i EE ik & HIRTE -

— AR T =Bk — U ) - R FERAY TSR E M, G E AP
[RESETAT ISR TS5 1 ) - SRl R R R 2 - FTDAE 19974 (GRB B AT
ME 1) By T R B E - FE = RER T (Dervallieres) i - — (740 %5%H)
7 BRI TR B RERE AT A T R EES 475 25 (Royer, 1998: 57)
FH R Bk — i A B9 8 - 11058 Bt RY - B E BRF R e n R - W PEBRAE (Nicolas
Bourriaud, 1999) 512357  E QBT ol _F22(7 i 5 |58 FRRAV BT K I - SRR Y1
B+ MIBAN (Edouard Manet) ~ #:22 (Marcel Duchamp) fifi7 5455 (#8251
M HER T A5 -

() "WRE. R
TR ZE T OSE HAG £ LT SR AR - RS EE LR AT Bk T DA 23 T

CRF LM E SR - AR MR R TT ZEHYATRE » (e 5252 3B - FRFHK (Eliane Soleil) 5
B H R AR B T IR 5K > ERTEIRE Y T2 25 fAYEIIE A > AIE R — RVt & 8y " ik

3. FRUMRDAAT - RAWEEAYA ELAR D B e EE - BN (Rt ERYFE ) (ERh e - AR AR R E
o 2 ER ML RIRRF A7 0 « B0 (Victorine Meurent) 5 LSRR/ NE R AR R 88075 - Ban
(R e HEARS|FIRRR - AthBER T i S BT R RIHTHCIC - REFRFFRVAIERIEAR R T 5t PR T 4T 55 — R ey 5
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Bl—=% 4, (micro-événments) 8¢ " SEEHEYR#EAL ; (Kellmachter, 1999) - ZAiMAT
5 Y F A8 A — i N DURE BURE AN E] - Tl BFERE - #l20 " S ) (rumeur)
FET AR E & e R ATt RSP A B R R BB -

TEARRE B BUA - IREESE R R BRI & R AR RS %
fil AT S5 A (M2 RS R A5 Ry T AHUE— Bt & L (info-hoax) (Beausse,
2005: 153) - FEWFFT85 2 28U | ABIE R "R E 5 (Obrist, 2009.4.17) - it ik
HHIAGEECAER M E RS ) > 2006 EFT2 8 2 8 TR 0 IS 28
firf1965-2005 R - BRATSL B - SEE P EA AR BERO TR  fFHAEEEIE
HE LR ERBE e E M AE S B A EAE T O H AR S B S

(2) Bl ERE BT L i 6

FEZERFHIEIE T AT Tt B9t & % (Torgoff, 1997) « —RFNHY
BV E) - BEAR IS E AR F AR (BB MR e 3] L B R R 5e T SR B
1 BTEED - 1Mo " B RERE ) AR R BUE A BTSN HYE 2 -

FEERRE TSR B ERERBRIERR T R — =iy g /FEH - 11
5 LU L s 5 T O BB o At P P s B R REN N - IEABRE (1998) 7R Ry A MM
MR EFRFFHARERHFINES  NEMHEEENEE B T2 5 T E
i B AT - H & HEZME G - 5 (Georges Rey) SR AN E E : TMIIEE A TEIE
RBIEEM T 2 A M B — (R = 5 B & 22 r  DUEH T - iy
BITE Ry A7 2K T A S - AE IR AR A B Lt & HYEEGiT S < 5 (Royer, 1998:52) &4
flir sk AAUE - I EHHL (Yoann Gourmel, 2004) 7E (EE TEERIE ) (Les Inrockuptibles)
TR 2 25 B AU B i A B i RS B (R S R R R 1993 DK — 3 5
R E RS AT TRy TR ) R R 5E AV HEIG -
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2006) - BEFEEERAE UG B R AL EG ¢ T R IR — B G BN - SET R —EHLE - RE A
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AR 2 PR AR P B LAY TR QNSRS KA I — IR B REE MR B AL ROFE - NE R "58 5y - T
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G TR ERIZER] © R IUIT e H R T AR AR e, - SEE B 1T - 1550 B RHE (28 52 T F RO H R 02
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