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Abstract

The main point of this essay is, taking the indeterminate ideas that appear in criticisms of
Tehching Hsieh’s art works as a point of departure, to examine the interrelation between
Hsieh’s work and criticism itself. In looking at Hsieh’s work, journalistic reports have
been unable to completely come to grips with his core concepts, while aesthetic theory
has been unable to illuminate the variable nature of these concepts as they are purt into
action. Taking a circuitous path constituted by translation and the abstract machine (la
machine abstraite), which is also to examine route created by new intervening concepts
from Taiwan and elsewhere and the route transcribed by new critical interpretations — or
in other words, a new relationship between criticism and ethics defined by the process
of translation, the act of critique and conceptual structure — are we able to gradually
apprehend the creative critiques and translations engendered by Hsieh’s works. This essay
does not assume that criticisms and transcriptions of Hsieh’s works have been finalized in
any way, but rather reflects on the history of the critique of his works and the institutions
to which they are related. Through the author’s engagement with, reflection on and study
of the active processes of critique and translation, this essay offers a kind of reflexive
critique, describing the emergence of a new relation between criticism and ethics and a

new approach to criticism itself.
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BRR DR T T 36 5 10 B 1 B i B B o - 37 ) PR A R B 2 B Bl 5 2 TR PR
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Ah BRI A A B E T IE BRI RIS - LR RAVAIE 5817 e
AP A B R BERE - TR ZE U H BB RIS D 20 DUE T oy A 2 5E S B ) Ry IR
15 H R MRS R R awili P 5 - Rl EH R H T WA BFORRTE -2
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£ E B SE - A REEH AR _ LAY G g = IR - I BEAYES - AR R FELENS
HRTEERE SR AERE VAT E A 7F (BB 3 5 M a9 25K B2 Tl
Gk ) HOEEACRE -

23, REESCERGGEESC - (TERfERE LR - e —PRISEvs BT 8E) » (Eilrx) - 3758 > 2006.8 » H307-308 -
24, [l H312 -
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BB - SETMAKTE AT AT H 3% - IR 2 ERE R Ry - FERET - B R atam CE AN T IR
B TR, RISRARE SR - B m B e Bk I3t B R I S - EER MRRARESE T
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M E GRS EESBEIANEMNS S R - (E BRI SCER R
HYE » e 1984 AIPAIARITESD TBE T, - —HE 198522198619 IR A #4fr, ~ 1986
E1999FH T +=F51F , - ELEE GRS R A YA S BB BUG_ERIRIR - i
Ho b e USAN R ) KRS 2

Han)Ehaa - 7E MG am Ay LB b oM B AR T 3 R B R P R A alRE B
BB 8 FE 5 B EOE BRI Y R A B P B AR - (H 2 - R R S E AR A AR R - I
REMUARME A B I BB XN ZE - T ZE R 2 05 T AU A SR ry B 5 68 -
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FEIER) THEER MEEC R - HIPUE HE BEEIREE - HAA B O R R e A

(impersonality) ~ 28 H 5 %8 (Body Without Organ) ~ flERf i F# 5 EL LA TR WP HY
RN & R BOE. - 58 A0 R FAMT FH A0 A A 1 e AR i 1 R 5K R B9S2 917N B - A
REERE T AR B B AT S5 RR - HREs S Bl R I 72 "R A R REEH
A b ORI AR LR Y TR ARy SRR T A BUREE ) (minority) ~ D BHVE
B AREE BRI - TR - SRR ETam A REE1E L iig 5T HE B 1Y Bl

25. EE:M - ERENGRERECZEBIARE) - (BilFR) 020124 HI152-
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gy 3 AR RRMEELATE T X AL Ry AR & £ £ Bk R AT
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ﬁﬁm%%ﬁ(‘(a?f‘ﬁﬁﬁﬁrﬂ%%ﬁfuué’ﬂﬂE”FEEE%M?EEHYHjﬁﬁrﬂ%%f’lfuuﬁfﬁ%ﬁﬁﬂ’\j%?%
BE SU L BB IERE - TR om ZURY V& 722 BLAT L - PRI - 2t TR (b B S A b I BE AR
A BB SRS - TSP R TR BT En " 28 SUb BB R -

26. LATHURTER - HEPS - 75 (Suzi Gablik) A E - 284 (Brandon Taylor) - ZEFHE(E (RHEEEE  MER
—NANOFRIIFEARRER G ) —SCHiganE - SRS - AU —(EH# ERE S EL RTINS - £5
FhA S E R E A - WGET IS EREBEREA - EREETEIRE - 2 REAE - (RFEEHEE - BRER
—NNOFERIMERKEEamE) - (EigBEACT) - 443 > 2010.10 » H38-51 -

27. BRPY - BAGITEE o BROLFEE 0 CRREFRETWE 2 ) (Has Modernism Failed ? ) (24t 1 38R 0 1995) » EH44-45 -

28. [AlL - H46-47 -
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TR BB A S - &%) (Brandon Taylor) 20044 kY
(1970F 2 %A EREET) (Contemporary Art: Art Since 1970) 15 5 i it FEBE I - B2k
EVH FTHEE o 36 R LR (8 BE A SR G IR 3R - 2 B S PR R B T I - [ IR
FE Rl B B T ST SR B 2 B S A HAL RO ) Bl - B e FREE R AT R R IE B Y
R HEEA o K BRI TR TR B 1950 F U BV fa - R55E (Allan
Kaprow) FIFE{H - k2K (Robert Watts) » HARVF AN 2 282 HBOMAYEE > & T
TR E R ER BE T RETE - BRE - DIRRIER RS T A
o ¥ NI MIHEER  THERNHE ER - FERERRCA R & A R
ERE TR AR R AR I RE BRI A A ET BRI NE Z h 5GER
PR R RE R RIS R E E -, DL R 0] (11895F119454F  FEAS SO A H A
TE BRI 3] - B B2 52 FH SE B S Y R R SR B - SRR SEE A E19704- AR HI Y B % 38
EE (PEEE BLES)) - EEE T G R AE AR RRYEIR] - R R Z S
LBl — RV EEAL - TR B IR BORE B E PP LRy e - R BRI
FFE T ERE RS IS —ERN987FE MR A 1k -, 7 EE R
FRI RSB R DT I BB e B B2 52 B B R O R » S DA S T S s A el A L L)

FENI T — R Ak - 20 R B T B A B R B 1R MY AT AR AR - R
Lk TEH ) Bl FREA R - R 2EERE GRS A BREHE RS aiiE -
1988 fE 2 LT LS i AEER IR E Ay T 57 ) BREE - b2 E i —(E Bk - B ERAY
B FEAE (B R 2 AT - 2 8 A O S B I v P TR 1 oy (228 B =20 3)
GRS B B HEXIR AT - [FIRf - et AR GEEREA S METIT RN
il DAH (80 =2E176) 1Y TAGE  F > Bl 5 BN BE S BN R) e a0 iE A
WEE R -

FERE T TTERBHIBRRFIHEA T ERE A TR, SEEWE

158 P s ) B L R — TR BUG SRR AT UM BB R B 08 -,

B2 B R AE 1983 4R HUME AL RIS G HEAL) - BAEE40R 2 FEMBER TS
o 1,400 2 B B - 198448 ££ CEHR119) iEMFEmT > i —(H3E102

29.  Brandon Taylor, Contemporary Art: Art Since 1970 (London: Laurence King Publishing Ltd., 2004), 192.
30. [All -

31, [FlEE29 -

32.  [EFE29 -
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A BRI 58 BEE (B il BT 2% 8/ NRF IR E TR R e 52 IS AR A8 - 2 TR Bh Y
AR RFE S5 - IR - SE AT R o Q2 21 T Nk YRR —— B R FamE - >

ER L [AJRR > PR E @ R 2SI T R R B GE T A BUG DR - R R
B [FB B RO AR - CEARRT 1 - AT IBUG ST B IR 19834
fEFRIE AU PY FIHT T EE i fT R 20l (BRERRL SR =50 B MHR1979FE X ES
B ZALEEE KA AR B R IE S - [ E 2R E R E B 0w IR g DU
BUa BRI PEBEAIT Ry - RIS FEMMIIT /G R BREBGEAUANBHERRE -
AEE R B 1T AU I B LR R BB B - TR PS> BTN - SRR P R 1
i 502 DK BV B A BB A Y 0o AT - AE Lt BRI AR E A SO T58 -

B2 AR B BRI R RERAS - REIFE S ' E2E B A T2 EINE
AIDAE S BB B R 3 B -, RBIAVERE - DM - Bk fE (28T R
BififE 2<1978-2004) —F - BT TBRFCAE 1986 4 H12 HAYAR B I~/ » Bl 5
BAMREERRILT TR - R HEE T TR - R B B S T - R EA
7E -k - L B BRT GRBETEI-AIHA R ) TSP E T H
AR TREZEERE 5 (Dairakudakan, 1972) ~ T2, (Sankaijuku, 1975) ~ TEHEEIt 4

(Byakkosha, 1980) 55 TG SR 5 [BHS L 22 A% - M58 LA « 2 F - [BlER 50
HARNEFE G B2 TSl 5 /Y RKE S5 18 LB MR ATAE
TEREAER T 248 BB RS T A kR T U7 B e
/s (logocentrism) ~ 72U B 2 #]1 B 5 FEHE 2 0k - FoAE Se iy CRFAE B fUR R - AR B IR
1980 A RIE R K S ) — S ES{FaE RN - R 78— B -

TARMAYF G - OB T R am B LRy B - BhERTRER - TBIRP R TR
BRSBTS R E S B R A DL T A RS R AL . (R IR R R T

33.  [FlEE29 -

34, ki (EETTREIEZL1978-2004) (AL : JEH © 2005) » EH29-33 ; 47-49 -

35.  Brandon Taylor, Contemporary Art: Art Since 1970 (London: Laurence King Publishing Ltd., 2004), 193 -
36.  WhEG o (CEETREETEF1978-2004) (ZdL : &L » 2005)  EH40 °
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— PR S FRE SRS T HORE B3R AyaleEtt & EEBE PR — E AT
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TEBRRYRIIERE 52 - 2 70 5E R 8 M R IR P REL A B — R T 5 Y P8 7 B & B - T IR AR 5
ol BRI TUH B 8 A Ry B AR AN 758 B AV RER 8 B HOE 1 DI FE B A (R o Ry
— (BB R (URSOFEAUEG MBI IT R BT Y SE 2 B AHESD - (HXAEH A - f2H
TSt ) LA R AR

(#5578 - #E7E (Frazer Ward) 7E20074-2 7 (Bl - 5 #4ly) FI& 0y EEaTam (IE
IR BEEE1978-994F) — 0 e AR TS HI R A B R o B v B - 0 (Christ
Burden) ~ H53ifil - FIAHz EAEEH (Marina Abramovié) EFEHEMT - TDIEIAFE R
T - BN EE R 7 AERURAY T ARG E et M 2l (HEER
By BTSRRI T HB HA S E B — & R LUREBR S = H

TRISMRRE ) - BIRIAZE TR E R B R BYE A% BOR I S EAC B AT R TR
PARRTHZZ N EE 8 1% - AIEDTE » 25 B R A BR (R B R " A 58 =R PRAE SN - KT B4
TENEIRTE -, gt "B, S UL~ RE O E L TR TR
B ) B IR o AR B RN B Tk HUBISNBR (R - (IR Te AR T
H R, f T F=E0E ) SRR B AR Tk ) BIBIIMRRERRE - SRR T —
R T AT S A SR BAE B AR I AT A SN LR ) R i T =R A
f > BHIS A LEEE -

HIEEFAR — (I EFR  MAE1969F Pl A=A E - TUERIEILEE 1973
TR B BT R REILEMNEN—H B AENE P E T #
BT RER - (B it AR H RS T RN R B EE AR 5 IR - A8 E RALEY
k> BRABICER TEE ) Fnltbd TR TG ) Gl B R R AR TR R
Rt sk B ARV EAREF K 20 5 E R BRENTE - EEEER
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37. [FlL > E40-43 -

38. Ward, Frazer. “Alien Duration: Tehching Hsieh, 1978-99,” Art Journal 65, no. 3 (Fall 2006), 8. REER IS - FEMEE .
e - GEEEY - HERE1978-994) -+ (B - 5EiT) - 1738 - 2007.2 0 H85 -

39. Ward, Frazer. “Alien Duration: Tehching Hsieh, 1978-99,” 13. FRE2 L « (5% - #{8 - GREFEH - BER1978-99F) -
E88 -
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R AR A TR RS T 0 — B R — i AR TS T T Y H SR AV P 2 - AT
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& > MAEAL A T RE 18 DA B B A Bt i SRS ACGET T BI0E RO D BRI —E F20094F
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FEELEAR AT R YR Rk T - 3 P R (Bl TR ) BRI A S (B AR A« T AP Ry
TAF= EE SR A A TR - 551 7 A B a DU pl— R 2 i L - R E
MRS T HREm NS MEREAEFF EZAEMIP A BRE—F - HHK
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2009F AR EF M CGRAEZIM) BYH R I - AN (2 52 B T 38 F8 B2 (R S B A
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40. Hans Ulrich Obrist, “Interview with Tehching Hsieh, ” in Paula Orrell ed. , Marina Abramovic+The Future of Performance Art
(London: Prestel, 2010), 100-109. HE2R, : - ST - BARFIHTR - A HEE - CGHERBTEE) WERM (TR
ACT) - 4587 2011.1 » 124 -

41. Hans Ulrich Obrist, “Interview with Tehching Hsieh,” 105. - SF4 - BmFIHes - (GARkEifEsE) » H125-

42, Adrian Heathfield and Tehching Hsieh. Out of Now: The Lifeworks of Tehching Hsieh (London: Live Art Development Agency;
Cambridge, Mass.: MIT press, 2009). 1525, © SifEH% - AHUTIEMME - HER - Baimes - (BRI —B#ER A am(E
gy (EAb AT EAEE - PURERATSE - 2012) - HI2 -
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T2 BRAAE AT AR ) A BRF ] —— SR SR R i o A 2 o P ] B B g AT O AN [ - AR AE A
FE o Ry ] B AR B R AR o iy - (B2 - RIERIF A St B2 T E M E A E 0 HE
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44, HREIE - CRIBRAAAT - RIBRAONSRT—BUREELIEE (BUEZAN) > - (U - SEEr) - 2340 - 2012.3 » EH140-143 »
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