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Abstract

In this assay | will discuss the paintings of modern female artist, Jenny Saville,
consider the gender-fluid and gender/sexuality conflict emerged by artist’s operation
of materials about gender/sexuality. Savill plays an important role in the art of
modern female body and transgender. For Saville, the system of medical treatment
and the surgical experiences inspired her to create the modern body appearances,
which provide a chance for reconsider the relation of the plastic surgery, the system
of medical treatment, and the gender theory. The scalpel could not govern the essence
of gender/sexuality and gender construct; the body represented under the system
of medical treatment also could not suture the subject represented. Furthermore,
modern femalists re-link the identity to the body experiences as support for female
identity politics, but at the same time negate the mental experiences of the subject of
transgender.

Keywords: Nude, Naked, Scopophilia, Identity, Transgender, Transvestite,
Embodiment
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HREMTE BRI BIRIEER RO B T2l B RS iy B =0 #5hE
X BB G SRS R 0y SFR S G 8E DIEFRR RS - AR #5H
R BAE By PN SR B 8, » AT H A i B VR 55 - 72 LB AR
T AR COERMFER 2 B FEHERT (Jenny Saville, 1970-) » £ 1992 4 HE 7T
HFEITEET (Glasgow School of Art) HE2E#% » DU F KRR ZCHE AL S & YRR
TS - Sl L B FE B G E I LERG I » Ok TR B 52, (Young British Artists
or YBASs) [5HE -

TEILOFBAAE - EAMEFE PR RY FHR - 42 AR B CREAY 20 MR 5 A e L 52
P52 - 1994 FEEAEALRITRIZ 8 - IR BIP S MR TR - EREEMERTVAITET
REPEE - WMl E LSS SR AU E AR i E - R
@ T EAGENEER G CRERE A S5 A BB R AE S AL BRI ARz - 6
LIANIF] B B C bR A & B AP TE R Al B A1 Sl B T - R 2t 2 B A
HIHIAT > BB ARG PR E A QR iy ikt - BEMER IR U E B IR A -

1ET BART AR (208 - BEHERR) (Jenny Saville) {ESHEISR - IEFTH - #4F
(John Gray, 1951-) DARzEEaHk (Linda Nochlin, 1931-) SAN[EISE S » DI HAY
WFE T3k  PREEIEAE R A RS R S 2 TE R BIME L RYRFIE - K05 - AR B 1AV ER T B
VERE B ARAS HH 2% S A A B/ NER 2 R 72 (U G. Ballard, 1930-) ;e ZESR (
Francis Bacon, 1909-1992) =3 RIRYBITELR[R - SRRIEMPER AR ELE A a6
HIBAR - 56 bR 3 EEEHREME R BV ERY I B =23 & - BRI B IR S A Hh
ST R B B ESCR DU HEe RA ESEM e ETF ik BEhE
A RS BB MG BE R « SREE ek S 18 Lo B R B9 =3 0 To 2P
F R 5 R e e B P B B B AN 22 kSl

SRTISERATE (20 - REMERT ) TSt 2liratam - Em 2N AsSIP ERYPEET
A AREEABRFCREME A E b g [ iR R AT 3 k2 Rl — e ERYr S
MEEC BUEERE RS A SRS S 2 BRI E T - 'R LR
TR EAE Y AR R B 20E L BEF IR R AR E 1 T ) 2L
PRICHVE hREME R RIMEAVRAE - R FDEAPE IR RS - B LA R AHSE » 4
BT SR PR 2 B SRR Z2 F AT H (Judith Halberstam, 1961-) - HIFE (RIE LAY B
e AT BT s M BIEE) ( “The Body in Question: Transgender Images in

1 Linda Nochlin, John Gray, David Sylvester (2005) . Jenny Saville. New York: Pizzoli International Publication Inc.
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Contemporary Visual ART” ) > —{Hh» fEE BT RIMERVES MR RREHES - Fh s
TRy 5 P B R AT AR B BIE R W R TR LA B B - S0Pt
IS AR ERAA T EREBRIRAE, AR At alE B EE
BN BRI R rI R L -

WERE R BITEAG IR LOSA PUIRFIE(EEBllER s E 51200 ~ RS R BRI ST 1] - 1T
SRR (RS SR T BT T1l7) 122 BRRREE° 1ol by HE R A1) 1F_E iy 8 R SRR -
7 E 3 S B AR T Hu AR S F B ARG B 1Bl S Har e
LA 3 SRR AR B B R AR (FET) (Matrix, 1999) * ([ 1) B (G
#2) (Passage, 2004-05) ([& 2) - SFRERERIIEIESLTAITE, BIF L BAUTE BT R
Fry o SRS - fE Rl b 23 S P AR - AR E R BT 2 e K 5 It
RICRERE R R I PR R F G SE AT ATES ZE M RS TR AL - T R SRR RE AT
TUSEAE - AR R 201 T ZR BRI  » SBe A - 3 A0 L3RR

E1  Jenny Saville, Matrix, oil on canvas, 710 ft, 2.13X3.05 m , B2  Jenny Saville, Passage, oil on canvas, 11 X 9.53 ft,
1999, Private collection. 3.36X2.90 m, 2004-5, Private collecion, Courtesy
Gagosian Gallery.

2 Judith Halberstam (2000) . “The Body in Question: Transgender Images in Contemporary Visual ART.” in Make, the
magazine of women’s art, no. 88, Je./Ag., pp. 37-38.

3 MM 1994 4Rk KPR F] 2497 KA IR Dr. Barry Martin Weintraub #9 £ 25N TAE 2 sbpE 4 AR T 5 AR IE
ATHI R ING9B  FIIRE T H B FHT e dm i 8 G O3 dy 0y B o

4 KPR ABEAEBRA 1999 Fuh Matrix — 1 EHF F R BB L AEIRA R EES T R 5 £ A T Al
B9 S B Ak AE T etk R 8 e R DA ) (gender) e R4 TR 55 0 UL BIEEMFS (T8) Ak (&
BE) o 3Rbm AT LI X o
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TFRAY) - SR FEH R L ER AR R A E Y T_ERsE - Wi Eh e HIAE
fEZEFTHUAH E At &b SEARRIEE TR FAN R 1 BT RATHERST - AR5R( LB
P it e 1 T I T RE K -

PRIt REE

PE TR RITERE s » #1145 (nude) RYBITEMIZRAGIE T ERYMAT - 5 |- B el -
rahiive (Kenneth Clark, 1903-1983) f&feHY HLi# « T UG AE —THREEM T2 Eflr
oo s S HHERBHIIRINEE dr MR T2 R R EUE I ~ i EE SR B T Sy
it bk J-F/\HACHTHAR 4G - EEFS I G R B b A SUE AR EI S (
WELE P T RAS) BiAyrhaEM » BRI SR BIE R A R E
EZGBHET -HETUHAIRFEE o e 2 M RV B M R S35 FRtaikia
TR AR R E L AR B 2y S E RS R B i 2 — 810
AR - CEE TR » AP — e 2 E BB AARL A R4 1
e AEBIA R R BT F A R G 2 R BB 2 F RAEITEE =0 Rt
B ERBEREMTEIES 2B R ARG SR i B2 5 — AR [H
A1 R RS o BRAE /SOFEA - ORI M S 2R P oM F 8%
8 IR TR B3z A IRiaEFaE 2 MRS ~ A I BRI AR R IR R B A 2 E]
Hi » DARRRIECG R R » SO REES Tt @ik AR S 52 « 18 i R Bh
P T REME R IV 2 RS e 2 - BRAMT ] AR T A5 P S T R A 1 ) FELAE
AR -

5 315 AR FLWF - Kenneth Clark 3 (2004) - (R4 —RRZEHR) R 12° &b RS dMA R3]

6 %P (Edouart Manet, 1832-1883) #4 (MAkIL3E) (Olympia, 1865) f&7% B 353 RApn iy T 5| AL 04 $F R Kok &1 T. J.
Clark & (CJARIE ahi#3%) ( “Olympia’s Choice” ) —3F » 34 7 IR T 5 % 4 05 B 1337 RYBLIg 1F 5 ey BB vk 0y
T R B H A M TR By 0 M EME R T AR e R AR B BB AR % o34 T.J. Clark (1984) . “Olympia’s
Choice.” in The Painting of Modern Life: Paris in the Art of Manet and his Followers. New York: Alfred A. Knopf.
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B3  Jenny Saville, Propped, oil on canvas, 7 X6 ft, 2.13X1.83 m, 1992,
Collection David Yeiger, Courtesy Gagosian Gallery.

BERER LOF RPN ER (S3%) (Propped, 1992) ([ 3) v 25 HI—HHE

PR 2 PERRAR AL 25 - [Elf BA BE R 2R fE R A - 1 L rh IR Ui (3 ELRS [ 0 15
HITRARFEEL - EMT - sz pe ¥ TG ) B E A RN RO I — 2 ¥R 5E R
AAUEN - AR SE R e AE FH AR Y « TR — R = JE B AR - SR
I EEBIROE RS o0 7 5 53— TR S PO B i B AR — B DU
ST BRI B R FIRT IR - BEMERT R S TRIRTAY 20 TEAR AN S [ H AR 2]
TG R T2 TEREE ) (naked) JEEGLBE SEATREME HINAF TS [ BEHYANZRK - BRIBAE
S TIREE R E SR LR T DU AR E R R R R A JH A
AL LA AR TR PRIEAAE IR AR b » FER P eI AR R - S50
TREESZ AN AT A2 b il SR, 5 T A T T ARG > 7 T B B RS

7 GESFREO WILERATE - Kenneth Clark 3 (2004) » (i3l — AT EHK) -8 29-
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R IEAE SR SR T AT IESRAL 745 5 BB s v B B s £ AR LR
SRR SSOR © SAE AR SR L R R I T St B 2L - SUSe T B 2L Bk
Fo B AF A i R IR WIS TR AL AR R e L A2 e i 25 b RS
S T AR Rl i D YRR A3 B S - HH e SR TSR RN I RE - TR AR
DA— T AR A RE RE R 0 5 T L 2R A SR (i B sE v Ik B et — Ry e
BT SFAAEER R )T TORGET RARCR -

AR E IR TR AVEIE - B HET 1 #ERL - =8k (Laura Mulvey, 1941-) £ i
PRk B EE ) ( “Visual Pleasure and Narrative Cinema” ) ® SCH SR 5z 55
PEEIRAIAEHE < 76 GRS IR RELRCERE ) JERL - SRR UG oA B 3w f it A JES
JE G > FE IR (Scopophilia) 1F R4 7a AR R EE M 2R B 2% DUBE AR SE /A
AAEMEE S FEEE AT B —FE TR 8 AR AR - EERFR Y ot
VE Rl ZEIERIIE S - LAAT#H (spectacle) B R =0 (narrative) U EIIE » Bk 5
B AR LIS TR B 5 - SR L BB M A mTRETE - FEREAME R T LOFAX
FIAR RS AR R Do R0 DB ASCR, « b2t B i DR EE (naked) TR HE4E -
2o B PR R B AR  FE T BRI R ER R H R AR
FERSHE R M ~ SRS 5 BN EE TE - 2N EERHIIERE S5 - 8 LI —FE
HARBIE R ERE M 2BEEIE AT - SEPERERRTSER DU & BRI
20 B R AGE T A BIE L B E LR SCFERE - A TR TRGE
IR R B BUE R ERBESCR - S5— T — U BE R FE Y R0 2
B HEEHEAE B ER - BRI B (5 e DU T S R 5 |2 H R 2 A
i ZMEPTRE I AR -

FE— - EMER Y CGZEE) WAL PR EE S R38R - LRI R AT
AL B T ~ 20T DU LA 0 B R s - 20IRIA RIS AY 55— IR VR (52
) (Prop, 1992) ([& 4) » NAUZRFEHACM: "B ) B A  Ed n] 58 - Bl e B 5
PR - B EEEE IO 52 B RS S iRk SRIP RS -
T E S AREINENE DU A T R EAS VR - BB DR 2 S 5 el
BT S JEL o NI — 3 PR OISR ~ e A A 0 R e BRI S B S IS
TR ZBIE IR SR RS  Z R L~ SR DUk B RS — AT - BENERR
ORI DA e S el i) e S SRR IR AN 2 £ S ERT 7e i3 KA e

(Michelle Meagher) FiT5 * "BEHERREE -+ S > TEREERNE RS EACA 2O MR B

8  Laura Mulvey (1992) . “Visual Pleasure and Narrative Cinema,” in The Sexual Subject: A Screen Reader in Sexuality, ed.
John Caughie, Annette Kuhn, Mandy Merck, and Barbara Creed. London and New York: Routledge.
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P (tightly managed) FUBRAEE -, ° FRIEGHYES - BEMERIRRADEE T HARES P ER
Sie - Tkl BTl TS S R JE A B R T

[ 4 Jenny Saville, Prop, oil on canvas, 7 X6 ft, 2.13X1.83 m,
1992, Private collecion.

SMEIBRF TR B 50

WEGE PR LR —— 28 65k AP SR IR AT o 33 87 % 7E A R b 6 @ ofn
HEMTH ARG BES L0

1 2005 Rt R AATRE B H e SRR S BRI BITERC IR - #E R FAEAE

i B 52 e A R AMAARES (Rembrandt Harmenszoon van Rijn, 1606-1669) 9 { BE4f)

(Slaughtered Ox, 1638) Kz fi% ] (Chaim Soutine, 1893-1943) [FIAREAM T ES, » A0 HEFHEL
REMTE A R IR Bl R TRl -

9  31& A Michelle Meagher (2003) . “Jenny Saville and a Feminist Aesthetics of Disgust,” in Hypatia 18 no. 4, Fall / Wint,
p. 38.

10 “There was light emanating from the paint—the color jumped right out at me. There are these romantic stories of him
pouring fresh blood over the meat.” in Simon Schama. “Interview with Jenny Saville.” in Jenny Saville, p. 124.
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SEREMIACTERRES - FE UL LR R R 518 5 e Fr BRI P © FRUE » ERERRIIAITELL
IR RIERIG N B R BEHEE - SRS OF TR TR s s e b M) AR A
e A — DT RR RS P & -

FEER] Simon Schama FYFFAT » BEAE RIS « "BV T LIRRUZ 8 (3
HCRA S ASRIBITE) S0 Fa A E RIBh s « B RAVEIERTNI 11 5 fE BT Y%
HEE NG - KRERG R DU B 5 18 5 IRV B - Eha R B R E S g HErt
Hoy UEEMERITERID T B ES MR R S DL B AR B S A T
FEBIME L S Ba LUR MR Tl BRI - BLE 0 nIfe A m a9 R = A R R
TRAE R R -

REAERICE 1993 1Y (F1EE) (Plan,
1993) ([& 5) - Eefirn 1 HRfFan i
GVEFFE Al AN AT R B AR R AR - AEHE
TR MRS RY B - gkt
10 =5 R R A AR AR I E e M B
W AR TR RS R S8
HIENE B BT AR < KIS ERIAE CETRE - BEME
AIEZCME ER BRI REE) ((“Jenny
Saville and a Feminist Aesthetics of
Disgust” ) ** - i —EifTHEEIrY (X
1) Bl (GGHEE) Grffikam - fERME 4
EmIES N ERIEE R R TOE - JEfE

(Lynda Nead) [IHFg 22 PE#EE < JTEFELE
(RRZC - iy ~ JREEEAE ) (The Female
Nude: Art, Obscenity and Sexuality)

[E5  Jenny Saville, Plan, oil on canvas, 9 X7 ft, 2.74X2.13 m,
1993, Courtesy The Saatchi Gallery, London.

11 *“The influence of watching surgeons at work helped enormously with that. To see a surgeon’s hand inside a body moving
flesh around, you see a lot of damage and adjustment to the boundary of the body. It helped me think about paint as matter.”
in Simon Schama. “Interview with Jenny Saville.” in Jenny Saville, p.124.

12 Michelle Meagher (2003) . “Jenny Saville and a Feminist Aesthetics of Disgust.” in Hypatia 18 no. 4 Fall/ Wint, pp. 23-41.

13 Lynda Nead (1992) . The Female Nude: Art, Obscenity and Sexuality. London: Routledge.
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TATZIIR P A R S5 » B (B8 ) rhE 2 MRS 2N BTl R BV F SEnY iR i - &
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21k S BRI U R M T4 - R RIS e s e Bl (5 - R G B (L &
BB AL E VBB TR - AHEHY R LR SRR B RS o0 B SR R B 1 (e B Ry~
IR i L= Acke il Wl 2 AL B EIER B TE - AR 23
IREERI R » LURCH i i RIPAISR B R AN MR K o 325 e W il o (g 2 3 ANl
ST A ERE RS E R 2R K ——E= A IR ES al_EERHE ST
FRIJRRSE R —— » BERE ER (0 DA S lim B AR - 7S 1 e B B B e o PRI
17« EBEE SR EORR BRI R - AR E LR IIETE - BE 5 B 32072 b
e B R A EE T BB R R R TR RS ) RS R - R
SIBLRF Sel s e 7 0 Ml e BB AR - A S S R S B A B S R
g F R AR e T o (B RIE] N TS BRI SY » £ 2 A R DU PR
s - AFHE M BARG BE A - i (GHEE) B B2 S RIS F il 7T 97% - B
RHESTES IRUCET RIVERIP G DU B S e SR LRy b s
AL o

ESRESE SR RIS C R - T B EGE AER R A BHHE Tl S A
BB ZHFAGERL s S — LS Z R AT A L E R R oR - Bt (GHEE)
£ S B2 LIRS D Tl A R PR 2 #4 AE R RN BRAS 58 Ry #35 - £ GRAE) (Hybrid,
1997) (& 6) tf S AT =S ARS8 5 8 LRI RSB S ik Ay TE—,
Jahs - B EIET R AR A S 0 W TR EETES - (4 1R RS TEAURE AR
DURH S B rh B - AR B RG o S e Fr Be - 12T (0 il B IEEE HE B W RARY
L [ EDRIVIE 2 R ) sk A SRR - B A R L B B BR Y
TS RR PREATATTHI S 007 - Ry — (ERE AR VB AOTFAE - 5B B Rk 1755 — (i i
BRI SR BR (RAVER AR - 20FIRERERFTS - - (FE GRAR) ) A T4

57



PREH (CHERBATOMECS  HPR - BEMGE T A EReyla) 47-68

[E6 Jenny Saville, Hybrid, oil on canvas, 9 X7 ft, B7 Jenny Saville, Ruben’s Flap, oil on canvas, 10 x 8 ft,
2.74X2.13 m, 1997, Private collection. 3.05X2.44 m, 1998-99, Courtesy Gagosian Gallery.

[FIEAIfEE: » AR PEAN ot R B B E (A - A RITE AR DLURAN R A RS A Y A E—
- GO T EMTINRES o0 BRI SRR (BRI #ESR) (Ruben’s Flap,
1998-99) ([ 7) - BEMERS R 1 WIflE S B2 AN FIARRLAAE 2 - i FHANTR S BRI »
FLEELURCBHER » # AN I B B e A S Ry — i - MR 2 — ([ AMe AR S8 - 35
EEAENR B A R A S e - R "B e ) AU RMHEANEE ] - BEAERR
9 CEARRIRESR ) BB T QR o By —Reds - poh— B AR FRRISERS - B HI 3=
G 5 7 B ROR B ] A e - DURe S B FRRey ] B -

S BHRERI S - 5 R REIE SRR B - IR AE (GTHER) i i
FCIETCFRAVE BT AL A B R AR - T2 RS FE A 1A B e A W BRI 18 B S AS 2SRt
BIEFlE S RBCERIMEE - GTHE) DRTRRIMHEIE Tt LR R M ery
S rH FRER 6% - (0B EEIS1PY - BAHERT (Kathy Davis) 1£ (YR 20HE: EET il
OREE) * FHER RIS — E R SRR & - thak 2R8I (identity) o BAEHTIEEHHEDE

14 *1 was thinking about the painting | made called Hybrid. I would quite like to have another go at the idea of disharmonious
bodies, putting different forms and flesh types together and changing their context.” in Simon Schama. “Interview with
Jenny Saville.” in Jenny Saville, p.127.

15 kA #GF - Kathy Davis 3 (1997) © (Z#4#: 2R FHraomifE) - 63k ERB TN Hime
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BZAR] 0 L T RE SR G ) 2 8 47 AR B B B > 5 Bbd) A by 3] - 1

WAL URATERITHE UL RS - B8 R RIA S - 2t 2 M e e+
PR LLBIES SEA & B SRR - AR N 17— R RO Y RS TR thl 2 TiEY Tt
REIR] S HAr i RB RE AT AT & S LR H AR - T3 T Pl R R A 5 3L
SO T TERRAIRET TR - AT SR PAYREIAARE - Bor TR JEAVE T - o ERY
PRI B T ER AR e 1 DR B B s B RER S - thust @bk - FEREAE (MR
) (Myths of Sexuality) —EH g EIRY - LA —FERFBER] - S AE RS s RL
H A B A Y

FEEASUET - S g EEA USRI - 5 PR T R S b B B A
HAR - ST B S L Tt S R REE R (GTHEE) ZREITEN GRAR) B
(BEARRIRESR) - EHFRIP M T il Bl SRR 6% - 1ER8RIAYP S T BEER AR
RIS - Et e AR R BRI A S42 - A [FEE BRI ER
BN F SRS A el TR RN A% N LLURGER AR/ AR
W - AR (BRI ) T SR ARSI FLAE B =B A SE BEAYEETS » iz 14E
(.5 3 it » T 2R A SR PR L R B S 50 S S R TR RS S 43+ Bl 2
AERIAE L E R EIOY 78 # (GTEE) thERe B S iR tR - iR E @S il R
FAI ) 1H - FERE R R AL DY BRIR B A T - ZORE BB ATLAE R -

1,/ B3 [F R 1l

FEAE XA QRS PR T AR R d ey 5 R o RACT R B — AP
MR GRS REPTRS | 36 MM RIRR S SRR A Ry

FE—5al ik REAERBRAL T EB S - fERERE AT S5 NIV SR AP 2 EL A AE
fil Ty (in-between) FYRFE  ZEAE3E L HITRS Fm A B2 5 0RBIRILLUR B 2.2 R
R EHAE LR LR A S RS b A2 S st Bl & £5
AfaE SEE I B 3 REIR]  AERERE R IV ELL A0S S A A S MR Tl
B BHUR R PSR FIEATE i -

16 Bk & 214-

17 Lynda Nead (1988) . “Visual Culture and Cultural Myth.” in Myths of Sexuality: Representations of Women in Victorian
Britain. Oxford: Blackwell.

18 “I try to find bodies that manifest in their flesh something of our contemporary age. I’'m drawn to bodies that emanate a
sort of state of in-betweeness: a hermaphrodite, a transvestite, a carcass, a half-alive/half-dead head.” in Simon Schama.
“Interview with Jenny Saville.” in Jenny Saville, p.124.
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TERS AT HR CRIE LR B 88 —30 - Fraladam 7MY () - Bair
HIgH!  pEAER AR /E L E S 1 51 (transgender) #5222 72 - Hit& il (Del
LaGrance Volcano, 1957-) "B {8 S B EEER A4, (turn the body inside out) ° &k
—H 2085 (FTM, or female-to-male) RYES LRI » 12 - F7 k&S BT EH A R AR AR BRI A1
sex) Flit &5 (gender) HEFF & HaF T AR B B2 B S LTl - i 28
18 - R RS B T B S R VR RorEAA - 1 - A B U M0 B LA B e 2 M M 1R 7
HetERE & FEEUTF GRS @ E T L SRR ZERE - S e — IR TR  RERELf
BRI R - Rl LR i e - S B - RS R TSR o B A T A A T

PSSP AP S o3 IR - NE i3 $H e 3 et 2 B T i U R Sl Py s 1 5
el {52 » 55 P BT B 2 P AR 2 S S 1 » IRy 5 [ A e B R R R 2R - R 1
BHEREMG R 7RI ey B AR Z A BRI - B[R] (R TR R R
VAL RE R > WA AR Ry (e i f okt - T {b T ArE 151 (gender) AU KFF
BT e REMER R R AR RO B R U R R — 8 b AMERR T RS MR e
Pl B A B VR AR 22 - tRIRIREE M <8 i S AL - B/ THE 8 5 /0 Bl MR Z [H]
YA TR - LR L BAMIFT DB g ns e 0T B e 3y Tk B R A SR R o s TS —3
T » 5 T [ Rt T RSB e R Mt B Al i AR B M i B R A A - 2 it & 1
BIFBRIFIARS - BT ATRE K ERERE RIS B AT A R AR RS T - 5548
AIRERIERE R B B AR SGE » AN EIR BB 2 3B Tl roatla] - sE it
BURBRIFTH RS S B B A BT 22 SRR - SRR T - SR BRI AR
FEREAR AR Al - DURAE R T AR B2 DA R - sO e =R
THIEHE I HEA 2R B 551 -

2 - Fr BRI AR A G (B R e - ZEHERIRY—IEEE) ( “On Being a Jenny Saville
Painting” ) *° —>CHRRGEER]  BEMERRIY (=) M AEATTRE TEEERBUNE S
MRS ERE | (dislocate and/or diminish my transgendered maleness) FY%EF g -
AR A E SRR AERE - 78 (F =) o 2 - RSk 28 R LA T2 B gy
'8 1 (mutant maleness) » 3z K]S Rs—flEFF HHAITAAE « 72 L EAM nT DA 8 B Rk i A
Fei - R kSR A 2O R S M R B A I SR B AR B R B PR B R

19 Judith Halberstam. “The Body in Question: Transgender Images in Contemporary Visual ART.” pp.37-38. 4 &k X £ %4n
F: “And yet, LaGrace Volcano’s mutant maleness survives the painting. Indeed, it becomes the very point of the painting,
highlighting the exaggerated quality of all gender; the body attached to LaGrace Volcano in Saville’s Matrix, 1999,
resembles the remains of a gender once femaleness has been scooped out of the flesh and pushed to the side like a half-eaten
meal.”

20 Del LaGrance Volcano (1999) . “On Being a Jenny Saville Painting,” in Del LaGrace Volcano and Barry Martin Weintraub,
Jenny Saville: Territories. New York: Gagosian Gallery.
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i FASERETAS SR T TSR ) (transgendered) KT R MU MR - 4F
B “trans-” ARGHIEH TBGHE ) (across) ~ TEE ) (through) ~ THEEAIREE | (into
another state) B¢ "#E#8E , (surpassing) <& > "ESER —REE EAVEEHNG A4
P ) SR A B AR RSB o SR - RIASER T S Bk — RS MR - AT
R RLCE TR TR TEER B IYSRES  AFIFE - RS ETE B FRA RS -

B Ry R IR A B 52 - FRERA TR EL T (technologies of gender) 2k
TRERT S B ch o LRI BE AR RS - . R B R A IR B 2SR BRI R A Cintersex) (
A BB AR ...y * FHELFRA T DUEERH > LaGracef# A "Et#: , (camp) B9
AN T3 K RE BB RIS 53 - it BB A TR SN RS RN
B DL RS R A RERITR BN  SEHIHE THECIHRRY TR SRS MR ) o ([E18) fEfE

- PIAS BRI SR E T MR RIRYREE Y B B TR A SR R R S R B
B SE SR AR R T R A i T A 5 (colonial mimicry) B - 355 —FE
HI6FH B R A - SRS T R BT B &R » IR S — AR RIR B =0T e - i
SRR R A BIREUE R B - SR BEAE R R T MU SRR BIVEEAT
G35 Tz YMERBYE  AZ IR SE TZe8 ) (mutation) —FRFPHEW YA i - #
B R RS - IR0 — RS E R E - e — RN e R
YrEM: R -

B8  Del LaGrance Volcano, Selves, 2003, Carno Vulva, San Francisco.

21 5]A Del LaGrance Volcano, September, 2005. “Artist Statement,” http://www.dellagracevolcano.com/statement.html (
2008. 12. 31) sk XF %4 T 1 “As a gender variant visual artist | access ‘technologies of gender’ in order to
amplify rather than erase the hermaphroditic traces of my body. | name myself. A gender abolitionist. A part time gender
terrorist. An intentional mutation and intersex by design, (as opposed to diagnosis), in order to distinguish my journey
from the thousands of intersex individuals who have had their ‘ambiguousr’ bodies mutilated and disfigured in a misguided
attempt at ‘normalizationr . | believe in crossing the line as many times as it takes to build a bridge we can all walk across.”
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s R H By SCE e M e B (T ) — 3B SR AV 3R DUR AR 3
B RS DURBEMER A L B IRRIRIA Ry e R - 188 - R AsEn S b
SER P A S B - AR A R S R F AR BB S (B AT Ry
EVIEBIPIE - E ISR SR E REAE R DA R SR R B AT
s e -

ESCE RO E B 5 b G R ER s T B R ey T A (
transvestite » BRI AR Ry TSR ) ) - AERERERRIY SRk AN
SR ) SEMEAARE - FrA RS TR AR TR AR ) SE R AL PRI TR
B TS 1 ) 38 W8 A B IR L2 o0 T WA I AN R Ri - TSGR ) R
o A AmN RN s TSR AR BB R B RS - R AR OF A
HIEAE - T (Virginia Prince) HR5EM A COFRBALETTT  TLOFAR R E5 1E
BB GE AR - = EERS IR TTH  FAAEAEARRA TR ) SE 84 -
ANFIFATE - DRSSl B S At R R 2 B VR i T B B
TR MF R ARSI B A B B2 BERERR (R AL P FE B A2 — (I S B IR
b~ B LRSS - RS E R R I I B AT (in-between) PEBIRFE
T AlE P S HE R i & 2 — A e B8 - #0520 BIE
WEAE R F LS PAPE R ") HUARRR » AR Sh AR R B
BURERTE » SR o R BT TR AT AR08 - SE 2 AERERE R ey Tep o, - 2 —
FHAEAE Y TR R IEAE - EANE TR ) B TR AT ) S R AE - T2 A e RIS
5B > J&— T U RIS B - A A A AE A IR RSOR - R AT A A B

BiRG -

BRGNS Ry EL AR R - AR AR il GRfE) -fEshakd
PEMERITEE] : TR A Bk AR RS o - = P
I SEE S BRI ATREAFAE - M EELE S IR — R EAAE R S i - B

22 F- AR B A G TAF IS MR A AR AR — & T8 (transvestite) © — & MBI E RESE (gender identity disorder)
B A7 DSM4 (Diagnostic and Statistical Manual of Mental Disorders) 8% 2% =838 5 : 1. # &4 &40 (Transvestic
fetishism) ; 2. M 3132 R FE#% (Gender identity disorder) ; 3. L& EAME R RRIFE#E o M 5% 2 A5 35 MR J% 2840 - s dh 4
KRR AE A AT M T 04 MR R R AR E P L R S b et URBE MM E) F a8 F
H o

23 #He%) (transgender) -F-BA46 2 A R R A O SF RIS E § Pk dk Koim £ AT A a8 7] b eds
transgender (TG * "S55 | - IR TR VAiR £ BT A S5 MBI I8 T RAAG 5 BT A e 2 31 5 — (B B A BT SRRL3%)
transexual (TS "4 28 | F8HAR G MR R0 BHMF FH7% M) crossdress (CD» B H X B4 Bika
FOORE AR FF B EHRIE T TV AR A TN ER A0 & EE) - transvestite (TV: "HrE ik - BAER
s &) vintersexual (IS+ THEFBRA ) » 2GR AL L SRR FIMEL REFEARAREE) - wH b TE R
— ) R L P RE By b ol KA AR R SR B 8 A 09R 34L - BRI crossdress 8P &g GG TR T4 A A
B Zik Y transvestite o 35 £ A TR (2003) © GRREIGY "B, ) o sk (BEHER]) o FIE: Pk KM RIHT R E -
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B LR RISERAL...., > 8 BIRhERR TR S TR R - AR E
SRR — A LA ES T S -

e Giafe ) ERPEIAY) > BAA AL S BRI LU S H AR KRR
PHCER okt N AV SR BRI AR S - SCAR S S i Se IR TR B B Rk A ek 2
RIS RIS I8 TR = P EE R AR SR B R S ERVBEEL ;
HRE N TR R S JRRER - AN F RS e A R C i i S5 P R B
BRI TR s R ek 1 DUR R T b A i G PR 62 - o gLt A0 BB S nO 7 A - #5
S ASETE AT EERR 28 H - TR R s S FR RS - fEREMERAVAIE R LT - iE 2%
HARAEGEIE BT B AL E M58 | - B LAREE LR SR
B - AR EH R s LAY - REAE A SR Al = R B
FI e - S8 2 ST T T B R AR B R s 2R TRy ) PL P B LY ) B GE R
FERE - WA R E A IR S R -

HIPATESENEE GRS FERCER AT GRAZ) - (15— S DI
firia 2 T iSOG I B i - SR — 1R DI B e M I i - fEfth
SRR AR AR5 2 A T IEAEAE S ) PR SCEEAR B i © 5 P 51 s DRI T8
PETFlT - S ZAGE TR PR A BB RO AR - 1032 BT 1 (A% e & e R RIS P
FRIRRA - 58 A RSN R — R T - A R IR 2 M R R AT S RB R Ay ik &
Pl [RIRF AT ER 7 8 M i e 52 B L [RIRFAT W REAN [F P A A AE - TR AR T8
B WYF - G B K AN R BT A A R AR E R R R LR
A EME K 05 [BE TR B - A HNEm R G AY) - fE2EE

THNEFTT ) B RO RE TR R - IR E R I AR SRR B T R B
73 e edug:t (BUEERSeS) S ik TERRA ) BYMER - IEANRERE BT AT
B aeEERRISE - 2RI A R WORBTHE B FR Br e R R ES TE BIRY
b mEEERRZE RN -

ANERY e ) e E el Bl B 4. TP BRI 2L PE i A BT R SOR - T G
1) — S G - BE AR SRR - IO Z A2 Ml dios ik g
TR S SRR AL DUREEASE Bk VR R R AN SR B - e = - A
JE % B I e B B e o £ e A 37 RE I B S B 1 AR DU B S B R 2 - B

24 “With the transvestite | was searching for a body that was between genders. (-+--- ) Thirty or forty years ago this body
couldn’t have existed and | was looking for a kind of contemporary architecture of the body. | wanted to paint a visual
passage through gender- a sort of gender landscape.” in Simon Schama. “Interview with Jenny Saville.” in Jenny Saville,
p.126.
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S SLER T BISR B BT LR - AHSO > GEAR) AT R B B i R
RN B S M58 e DUW B LB S 2R - I 6 R E MO TEE B T ARA
RS MR RE A B - (AN ER S M B M I 2 oehiy 2Ry - LS (1) B G
1) BMRIZ T 2N ER R EN R EIREE R FAVEA RS i - E
EERTETE BRG] EEE EANE E W F L RIS - KB TR FE PR RE R A
F o WFEHANFE R PR E - DIEZRRTE5 ATk - Aas b T E AR ) BB -

RIEEATFF AR % - B R E AR R TR iy T Y1, (floating gender) 3G
EIRE MR RIFE A LAY TRED - 2 SMENHF o P Ak A= BRE LRI T RE - 10 (G
F2) i S0 TR L  WARER (=) & o R R TR R TR e
=3k (the searching for perfection) *° - ifiii2 B BE#E HCEAE B A R AT AL H H997
FRIGR - GRIZ) BIFRT () —Erh A AR P S R 25 Tl
T B LR B b R R B e e B T R AT R TR L IS
TR A E DRI Tt A RS (R R — (AT R
SR

AU R Y TR/ (in-between) » BEESMEHITEAERRE 2 —1Y TEE#E, (
transcending) *° ZREIY  FEMERT E T IR AR - BERIREE B S b
HORZHE(H - [RIL I TES ) AU T S RIS PS RE » T 5 1 DR 2 Ry TIE S ) ASiite
LB BEAER O R R E T AE - BLELAR SR - B R BB TS, B s 1T
Ry » BB TR AR HE I R U8 ~ THRRAVIERY » 2 BRER  ESE T TIER . 1Y
[ERFHELTSE T TR IEH S AEAE

il B B HE EE R RS E]

B MER BIVER VRS, » 76 5 A S A RS 20 M S BE R AE - 2 1 2 Wi i X A
Tt ErE i IR B G B S T RIS EYMIF i sknviS ke & rl - 2ELHTE
FHEREEN I Bt & L IR AE N A S5 B RS - K B R 1F RS s e L n Bt »
PR T 2 B AHI - 5 (Iris Marion Young, 1949-2006) & N MBS ERAY T84 | (

embodied subjects) °

25 eI e bt (T ) VRS Ibds o BE 4 72 B @ AT otk R AT M SR Rl R ZIL etk Bdm 2 s Tt
T @ARBHE—HE w5 ° #4 Judith Halberstam (2000) . “The Body in Question: Transgender Images in Contemporary
Visual ART.

26 REIHEFIBIRA Richard EKins 247 & Keg 3551 % - 38 v A2 F K095 PRI BE & (migrating, oscillating, negating,
transcending) * vA & AE#:1E 7 K, (erasing, substituting, concealing, implying, redefining) 3% &34k a9t M3 H 5 A&
AL
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BRI R E G - A QEAEARI GBS B )1 - St ekl B R
O F—erb TR T R R B R ARER A DU AT XA TR
15 1 (situation) FIRRY] LUK "hEsE ) fEPVE HE B ERSRE B M < IRt Ens e oR -
RERF TRAELERIE AR ) o AT - b R e A S Ba I P e e 5E - n] & e DUk
"HYE S BER O RTE RS ERIGR ) 8 R RERRAIE S AR TR
TRk 2R 1 B AP B A 1

TEARFTHT - BAIRR AR - UM ERY B e - RE 0 B B AR B 1 - 3 B At ik A b
AL KPR - THEBA T YV E BRI 3500 B R A ES - Rk S RE SR R 2k -
T A EHE P 5 B AR R, 2SR Tl B B B e T B M GE B 22 ok -
IRl A S HUERE - pEiERE GTHER) ~ QREME) f (EARIHER) HhryZt:
R AR S RS M > DUk 38 B3 4500 B B A E FR A 35 1 PR Rl h i FR R A
W N7 AT B S T E Rl R 5 SR AR S BT B A i & M R R B R )
JEER - 3B SEME S A R A Ao 1 B BERORETE - DLUR 8 26 B R E BT BE 3 TR
Tk ErfE i - RS  E - B A R ERAI RS T B S A RIS - o
TitE (EEBEHE) BRE R E S - BRI R B S BEAE
W LS B ER C B REE RS T DU FE RS Tl JH S f8 25bny
Wb S JEERE < ERE L T IEMERES > SR E R B LU AR R 2 5
IRF > T E FRARIRI A3 RS B by SO ATy 5 S A 1 0 1 ) - S8 TR R e (A 2 1k 5%
E AL 2 RS » i S E R B B B R R I B L E R B
Yo A IETR S EAE B a8tk RS Rl Ay 8 fe AR s - th IF 2 KT - B 5E NIy TR rY
E % | (body-in-situation) AYFFE -

NI 25 R bl B B B RL IR RA % - RSB B DU Ry s T el e
A S — A R RN B TR o AR - A e I P R o > ULOAE
B SR AR AR - NSRS (Qudith Butler) » 7E R ¥ 35 ¥ 52 » S /E 2 RIS A TE
51/ B (sex/gender/desire) [ » DUrt & i R B ERAVZIGRG - 50— J1a1 3K
T - 1 A b IS B SR AT £ BB R LU S fie y B T ) R
a4 R R At T = B R Ay TR I C R S RS ACER SGHIIT - ARy TR I BRI B i
e | Bl - AKFESC EAS A i B S 7 R B R AT HE 2 - RIS B el E
THeEnt e A BRIHE 50 S L EE MR B e RSEE - Aol e R TR

27 Iris Marion Young e (&4 A9 F gt 3] 0 HAEG SR E M 09 R %) - OMTE BBF (2007) o (Raz i3k %
PEHBE 42 E) (On Female Experience:“Through Like a Girl” and Other Essays) ° 43k : 38 $ik
28 1= A Iris Marion Young o (7 a5 RS 5] $AL G A EREM G RE) B 24
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[ » S AAER - AETEAR BRI & TR L B IRRFE S O B IR SRR -

SRIM - EREEMERIFT S - LRI E A B i AlE D S 1eichs , < b
[y - FE—Fis MR E S L RRRIRI M AT R RS R B e ArRe b LA B ASBe i A &
— s M R AR R T B B B AR B R AR R E IR RE - BASRY S HE Y
BT BRI E S M M SCE e S E R E R TR &
A MR E R S — B S e s — S iS5 A H I DL ) B TRy
8 o ALK - B NI TR b B A ) Arfialny EReRE R B LR R B e i
ThEG R  (F R e L RERE RN R E A AR AE 1 EAeRg F s A bany m]
REME -

S - BPd nTay TR B i ) T EREMERT R AT R S R A Y
FeBS TG EL T8 TR L MR E AR S R IR AR T - SRR REAERTES M RIRYE G
JE& T - ARyl B e L B L B S - 1 S A P A S B P B T
P LR L RE R - Tkt - DU AR (G ) hEReRelRl B E B 48 L IR IAE
CEREL BNy - AR5 LR b > I A2 88 T B T i YA R S it -
H B ey S T RR R et & MR RS - SRR e o A T T R e R Y
Biett BRI IR ira B aedohnuRedT  mERe e e ERoRE T B a Al
AT A AT -

DRI R A R Aol T2 M B AT B e (R B B LR E R IR Y -
At A bR P S RO RS T A RRIAAR S - £ (G ) SE(Rdhrh - ZCMERYREIR e
FE R AR AT REME - BAE Gife) B (7)) B B RIBRIRERIAGR P S &
HEPVE TR AL 2R G - iR — i TP ) BB e - AR R R A R AR P e 2 -
"REEAERINET NS4S - SRS R S TS R - R 8 AR E
A ik I R LR T, BRARE RN R Bk A -, * HREE T S - P
IS e e — ML — R S A - it R B E AR B R B A iR RN
BB I TS AAAE ) B TEARE ) WA - AT B R A UE e
SRS HIACH - B R £ i He i RS -

29 31& A Toril Moi (2001). “What Is a Woman?” in What Is a Woman and Other Essays, p. 81. Oxford: Oxford University
Press. #2514 Iris Marion Young o (G4 A ey FBE LM R ARG ML TR0 M0 R &) » & 28°

30 “I like bodies in a state of transformation, whether through injury or surgery. Even as a child, if | was on the school
playground and | saw a girl fall and skin her knee, | would look at it and be fascinated.” in Sarry Schwabsky (2004) . “Jenny
Saville: sans concession / Jenny Saville: Unapologetic .” in Art Press, no. 298, F., p. 26.
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] BtasE - ACHIHT - # (Iris Marion Young) =& (2007) (&I EER GVt &
HeishE) - 5k pEfEHR -

EFETFE (2003) » (ESTER) o ool o ARER MR IRF FE = -
BREG -~ BAEWEE - Kenneth Clark =& (2004) - (#REl—IRIe5¢2E0) - 5k Seit

AEIRAE]
HRFEGE » Kathy Davis 2 (1997) » (E2EZcHe : SSFFMMIREE) - ot BilEE 2~
AR

[i2p%4

Del LaGrace Volcan & Barry Martin Weintraub (1999) . Jenny Saville: Territories. New
York: Gagosian Gallery.

Linda Nochlin, John Gray, and David Sylvester (2005) . Jenny Saville. New York: Pizzoli
International Publication.

Lynda Nead (1992) . The Female Nude: Art, Obscenity and Sexuality. London: Routledge.

Lynda Nead (1998) . Myths of Sexuality: Representations of Women in Victorian Britain.
Oxford: Blackwell.
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Del LaGrace Volcano (September, 2005) . Artist Statement (2008. 12.31 &%)
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