FEAte (2010) e ( s d REMTESY hE AL A TP e - B LT AIRAFE ) (R E S 4R) - 20 (10) - 11-36

Sl E Bt E EFETA
1 —{E SRS BT

The Intervention of Contemporary Thoughtsin the Taiwanese
Contemporary Art Criticism:
Towards an Idea Analysis of Cultural Studies

FERT

7

LIAO, Hsin-tien

‘-\w

Rz e~ 8 Fprd 2 b po g 217 RlRE
Associate Professor, Graduate School of Art-Culture Policy and Management,
National Taiwan University of Arts

11



Brarn (2010) o ( Sid REMGTH Y hE SLP A r Do B MR IR AKT) o (KR EAFER) - 20 (10) - 11-36

e

%‘l*}?‘f’ﬁ?“ U BRI R gy E}"%‘\?p‘p% BRI 2 [ BT
R % E#EJD%H%E@FUW% ffv*r*ﬁ" TR RUERHIE e 2 SRR
F,ﬁg[ﬁprjﬁ? ’“Wuﬁi*f T3E | Fu%l%&uhaiﬂ%t %F’?FJ SRAYZEL G
H RS Egiﬁ “TTU » 2 TR R RO (R TR T TR
R 2 4 ¥ FRERE ] e e e ”f%%u TS - ig?ﬁ?“—r%“%&"
Fig 4 B F][ﬁ?”?[ = ?ﬂ[i—rmk”"??ygﬁ s TIER GRAYY [ RO J@H%l B

— WA R R Eﬁlﬁlwﬁﬁﬁr%%‘& pugl A 2 B .

SRR © T PR B [P () - R

12



Frarn (2010) (2 td RERERY chf ALB A~ - B FL M AR ) (RS EEAR) - 20 (10) - 11-36

Abstract

The rise of modern art criticism is related to the modern art revolution, the public
aesthetic taste, democratization of exhibition and the situation of art market.
Interactions of various ideas in the world we live in have also become more frequent
due to the current open society. In the globalized language context, mutual-
appropriation between Contemporary Taiwanese art criticism and discourses in cultural
studies has gradually become a natural phenomenon. Nevertheless, its problems have
seldom been discussed. What does this bind of ‘cultural turn” in Taiwanese art criticism
mean? Is there any specific local significance? This essay aims mainly at analyzing the
trajectory of contemporary Taiwanese art criticism and describing its “symptomatic
situation” in terms of the intervention of cultural studies. The authors have found that
the new art criticism in Taiwan is motivated by a combination of native consciousness
and contemporary European discourses, especially discourses on the issue of
subjectivity, but not entirely an autonomous change of the development of cultural
thoughts. Furthermore, an element comparison and analysis will show the fundamental
differences between the traditional and new art criticisms. (SC)

Keywords: contemporary Taiwanese art, art criticism, cultural studies, cultural turn,
new art criticism
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