2 AE(2010)- (AR ER F B HE TR FLAEP 2 3TN AR & gl e R B ) (RS £ g 4R )2 19(4)-85-124

RSB RNE YA SRR, - BOEFIR
HIEREH 2 BB At e e A

Sight Interlaced with Sensation, the Appearance of Aura
--Benjamin’s Astonishment about the Upheaval of Modern Society

EREN
WANG, Ren-ying

CEE R N Y T
Graduate student, Department of Fine Arts
National Kaohsiung Normal University

85



3 A E(2010) (P ALE B R P enisr i ok TR FLAEP 2 3TN AR & gl e R B ) (RS £ g 4R )2 19(4)-85-124

S

SRR TR T o Rl TR LIRS - FTE)) Y
rgﬂzgl = [f&afi(w+%“%'ﬁ€v%§&|aﬂﬁ}« TR o o BT RUEREETH SR I~ [y %e
VPRI PR g JHE BN S o BT | R T 0 S AR -
H%ﬁﬁﬁé’%%@ﬁﬁﬁﬁ@oﬁaﬁﬁmﬁﬁﬁﬁm’mwmﬁﬂmﬁ%
PRLARPED » 3G i EURER Il O S RRREER - P LRt et
F@a[ﬂlzﬁ (L= %‘ : ﬁiﬁ [’H{E URSOEE PRI F[ijl'S!‘ﬁEﬁ'\iL_ﬁ—ﬁE[iﬂL‘]jfj_ 5
$’%“WﬁﬂfW@' CIRLEC UL R T
R BRI PG S R RS BRSO Y (R -

IRV L - S O fﬁﬁ*?@ﬁjﬂj‘ PR FFTRA) @EU
J‘TL‘ jj-/\'ﬁ"]\a[‘—.r rEﬂJI(\HFFSrFIF ,i’,;%%ij\FJ]’fl iii\{ﬁ yﬁf[UE[%
TERLREEp - T PR P

Fj’ﬁ%?ﬁj DEA %"‘—%‘j‘ E'EJ%?@‘EI[ . FJ‘;JE\—E:;

86



2 AE(2010) (AR B R F e s5 B X TR

FLAEP 2 3TN AR & gl e R B ) (RS £ g 4R )2 19(4)-85-124

Abstract

The upwards-curling and soft-blowing Aura, referring to a spiritual existence, was
considered as a plain and natural beauty. Bejamin proposed Aura Aesthetics by
referring to Aura as first-hand experience of the sense organ, which verifies the impact
of upheavals in the modern technological society. Due to this impact, thoughts
coagulate into monads, and a faint shimmer appears before the eyes. Aura not only
represented a spiritual existence, but it also linked to visual expression and sensation,
thus realizes social image.

Impact by modern city experience, the shimmering Aura is suddenly and quietly
disappearing, and the haste of its disappearance has changed the aesthetic experience
of our gazing and meditation. Benjamin tries to beckon the vanishing Aura in order to
recover the plain and natural aesthetic experience that has preceded modernism. He
explains the change in mode of sensation as an expression of social alteration,
indicating the changes in contemporary society. This is the core aesthetic meaning of
Aura-a kind of dialectic between sight and sensation, a reflection about modern
civilization image; reconstructing aesthetic experience and broadening view of cultural
criticism. In the vanishing aura, one tries to gain a perspective of the vanishing history
of the past from the standpoint of the current secular society, rekindle the sparks of
hope, enlighten the current secular society and seeking future enlightenment;
expressing renewal of what was in the vanishing, and moving toward another ‘new’
modern age from the final stage of history. (SC)

Keywords: aura, shock, sight and sensation, avant-garde
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1 “What, then, is the aura? A strange tissue of space and time : the unique apparition of a distance, however near it may
be.”.
---- Benjamin, Walter (2002). E. Jephcott, H. Eiland, & Others (Trans.), H. Eiland, & M. W. Jennings (Eds.), “The
work of Art in the Age of Mechanical Reproduction”. Selected Writings: vol. 3, 1935-1938 (pp. 104-105). Harvard:
The Belknap.
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5 Baudelaire, Charles (1970). Louise Varese (trans.), “Loss of a Halo”. Paris Spleen (p.94). New York: New
Directions Publishing Corporation.

6 “You know, my dear fellow, how afraid | am of horses and carriages. A short while ago | was hurrying across the
boulevard, and amid that churning chaos in which death comes galloping at you from all sides at once | must have
made an awkward movement, for the halo slipped off my head and fell into the mire of the macadam. | didn't have
the courage to pick it up,and decided that it hurts less to lose one’s insignia than to have one’s bones
broken. Furthermore, | said to myself, every cloud has a silver lining. Now | can go about incognito, do bad
things, and indulge in vulgar behavior like ordinary mortals. ~So here | am, just like you! ”

-- Benjamin, Walter (2003). E. Jephcott, & Others (Trans.), H. Eiland, & M. W. Jennings (Eds.), “On Some Motifs
in Baudelaire.” Walter Benjamin : Selected Writings: vol. 4. 1938-1940 (p. 342). Harvard: The Belknap.
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--Baudelaire, Charles. (1993). James McGowan (trans.). “correspondences.” The Flowers OF Evil (p. 19). New
York: Oxford University Press.

91



3 A E(2010) (P ALE B R P enisr i ok TR FLAEP 2 3TN AR & gl e R B ) (RS £ g 4R )2 19(4)-85-124

ARFIRL S TR E > fhy o [ SR PO I SO PP o Wi Pl g e 2
“%ﬁ@’ﬁi$ﬁﬁm}@ﬁ4Wﬁﬁm%mwiiW#$ﬁﬁﬁWW¥%§
SETE | %Jr'gfgh%gﬂﬁ\ ﬁ@%\r, /J}?r,’ﬁjirﬁlazljrllgﬂj*%@iq;

MMin: e ZEMALd R LFBRLE > S AL F i@ -
HESRIE R 5 - TSL" AN E T o R AEFE- RN o B R ARG o @
Po- JEF LY E A -E B ﬁ,,uidi:%-ua‘/g:iiﬁ‘éjﬁi ’EK:T‘&%%"F'?

J‘

AB o L4 G HAVREARE AR {BAAEE | AL L - BRAF LD
Ll g A X 2 {xﬁlv’ﬂ’mgaj pa'ug

SR ST T RS R T SR 'F ~J RS (R P R 0 - ]
FGRREL TR SR 3@? il s irf TERd SR DRI S
AP R SR Y R Y R TR

Iy B | SOUSEITS [BISER e RSO QB - YIRSl B
@ﬁtﬁ[fxﬂ%& ’§'F (i j%%ﬂ%& o THEAF YL ( A B B HES = ) (On Some
Motifs in Baudelaire, 1940) [[ 5] ( &A3ES ) j?i’ FERE e g [l A
m;\:g%ﬁa&gu ‘jﬁg%,%%l TI R R F SR o BIPIERPIEET L R
FLOG % ez TenB B v 40Dy 00 VIEE R m (Bl [lifay
PG R © SRS OHTER » [T+ SR ]
AHIGERRG o TFEIRVECA G o VR SR RUHIRGA T S B FPOEl R
w@v@ﬁﬁww?ﬁ = NIRRT )
AR / SO FRE 5 BT I o MR R RS P Y S
RUFIE # mﬂ; IPIREE 0 2t RGOV SR R P TRl 7 B S Sy
PR~ SR O o = R s (275 -
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9 “But you ought to report the loss of your halo or inquire at the lost-and-found office. ™
“l wouldn’t dream of it. | like it here. You're the only person who has recognized me. Beside, dignity bores me. And
it amuses me to think that some bad poet will pick up the halo and straightway adorn himself with it. There’s
nothing | like better than to make someone happy —especially if the happy fellow is someone | can laugh at. Just
picture X wearing it, or Y! Won't that be funny?”
-- Benjamin, Walter (2003). “On Some Motifs in Baudelaire.” Walter Benjamin: Selected Writings: vol. 4. 1938-
1940. op. cit., p. 342.

10 TR 4R T AP F RS TR BB R Rk b TR % e UL o
“He named the price for which the sensation of modernity could be had: the disintegration of the aura in immediate
shock experience [Chockerlebnis].”
-- ibid,. pp. 343.
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11 1925 £x1oep A B X § AR DGET 2 & (RBSH THzR)  NRBEFTRAH2 Y G2 G- F 2587
170 R e 0 B P 1928 # A d RA A A RAL SR o

12 “The authorlzatlon of their allegorical designations bears the seal of the all-too-earthly. Never does their
transcendence come from within. Hence their illumination by the artificial light of apotheosis. Hardly ever has there
been a literature whose illusionistic virtuosity has more radically eliminated from its works that radiance which has
a transcendent effect, and which was at one time, rightly, used in an attempt to define the essence of artistry. It is
possible to describe the absence of this radiance as one of the most specific characteristics of baroque lyric. ”
-- Benjamin, Walter (1998). John Osborne (trans.), The Origin of German Tragic Drama (p. 180). London - New
York: Verso.
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14 1927.12.18.3:30 am 7@ B+ Main Features of My First Impression of Hashish.

15 -- Benjamin, Walter (1999). R. Livingstone, & Others (Trans.), M. W. Jennings, H. Eiland, & G.Smith (Eds.), “Main
Features of My Second Impression of Hashish.” Selected Writings: vol. 2. 1927-1934 (pp. 85-90). Harvard: The
Belknap.
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16 --ibid,. p. 87.
17 “I felt it as a highly repugnant wound to my aura.”
-- ibid,. p. 87.

18 “But the true, creative overcoming of religious illumination certainly does not lie in narcotics. It resides in a profane
illumination, a materialistic, anthropological inspiration, to which hashish, opium, or whatever else can give an
introductory lesson.”

-- Benjamin, Walter (1999). “Surrealism: The Last Snapshot of the European Intelligentsia.”
Selected Writings: vol. 2. 1927-1934. op. cit., p. 209.
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“Only when in technology body and image space so interpenetrate that all revolutionary tension becomes bodily
collective innervation, and all the bodily innervation of the collective become revolutionary discharge, has reality
transcended itself to the extent demanded by the Communist Manifesto. ”
-- ibid,. pp. 217-218.

20 g AL A (<§7rr1ﬁ*"}"f>) (The Interpretation of Dreams, 1900) A 47 A #F L. 2 ~ % L& - BL B4 = B =
SIRER S LR F B R TR T o
--Sigmund Freud (1900). The Interpretation of Dreams. Translated by A. A. Brill (1913). Originally publish in New
York by Macmillan.

21 -- Benjamin, Walter (1999). “Main Features of My Second Impression of Hashish”. Selected Writings: vol. 2.
1927-1934. op. cit., p. 86.
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22 “And | contrasted three aspects of genuine aura—though by no means schematically —with the conventional and
banal ideas of the theosophists. First, genuine aura appears in all things, not just in certain kinds of things, as people
imagine. Second, the aura undergoes changes, which can be quite fundamental, with every movement the
aura-wreathed object makes. Third, genuine aura can in no sense be thought of as a spruced-up version of the magic
rays beloved of spiritualists and described and illustrated in vulgar works of mysticism. On the contrary, the
characteristic feature of genuine aura is ornament, an ornamental halo, in which the object or being is enclosed as in
a case. Perhaps nothing gives such a clear idea of aura as Van Gogh’s late paintings, in which one could say that the
aura appears to have been painted together with the various objects.”

--Benjamin, Walter (1999). “Hashish, Beginning of March 1930.”_Walter Benjamin: Selected Writings: vol. 2.
1927-1934. op. cit., pp. 327-328.

23 “And | contrasted three aspects of genuine aura—though by no means schematically —with the conventional and
banal ideas of the theosophists. First, genuine aura appears in all things, not just in certain kinds of things, as people
imagine. Second, the aura undergoes changes, which can be quite fundamental, with every movement the
aura-wreathed object makes. Third, genuine aura can in no sense be thought of as a spruced-up version of the magic
rays beloved of spiritualists and described and illustrated in vulgar works of mysticism. On the contrary, the
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F T e A5 T3x02 2 el I F R - HF -0 4% 20x36 1/2in.
5 % & : Vincent van Gogh Gallery B 5= &k
http://www.vangoghgallery.com/painting/ (# % p # : http://www.allposters.com/-sp/Olive-Trees-c-1889-
2008.02.19) Posters_i305590_.htm (# % p # : 2008.02.19)
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& > ¥ v ¥ 79 (The Wheatfield with Crows ) » 1890.07
7 %2« & % 505x103.0cm. Van Gogh Museum, Amsterdam.
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characteristic feature of genuine aura is ornament, an ornamental halo, in which the object or being is enclosed as in
a case. Perhaps nothing gives such a clear idea of aura as Van Gogh’s late paintings, in which one could say that the
aura appears to have been painted together with the various objects.”
--Benjamin, Walter (1999). “Hashish, Beginning of March 1930.””_Walter Benjamin: Selected Writings: vol. 2.
1927-1934. op. cit., pp. 327-328.

24 -- Benjamin, Walter (1999). “Main Features of My Second Impression of Hashish”. Selected Writings: vol. 2.
1927-1934. op. cit., p. 86.
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Dream Caused by theFlight of a Bumblebee around a Pomegranate a Second Before Awakening
Museo Thyssen, Fondazione Thyssen-Bornemisza, Lugano-Castagnola.
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“Often, however, with strongly ornamental features....But then also quite exotic, indecipherable images of the kind
we know from Surrealist paintings.”
-- ibid,. p. 329.

26 “Often, however, with strongly ornamental features....But then also quite exotic, indecipherable images of the kind
we know from Surrealist paintings.”
--Benjamin, Walter (1999). “Hashish, Beginning of March 1930.”_Walter Benjamin: Selected Writings: vol. 2.
1927-1934. op. cit., p. 329.

27 “One of the first signs that hashish is beginning to take effect is a dull feeling of foreboding; something strange,
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ineluctable, is approaching...Images and chain of images, long-submerged memories appear; whole scenes and
situations are experienced...He also attains experiences that approach inspiration, illumination.... ”

--Benjamin, Walter (1999). “Hashish in Marseilles.” Walter Benjamin: Selected Writings: vol. 2. 1927-1934. op. cit.,
p. 673.

28 “What, then, is the aura? A strange tissue of space and time: the unique apparition of a distance, however near it
may be. To follow with the eye—while resting on a summer afternoon—a mountain rang on the horizon or a branch
that casts its shadow on the beholder is to breathe the aura of those mountains, of that branch. In the light of this
description, we can readily grasp the social basis of the aura’s present decay.”

-- Benjamin, Walter (2002). “The work of Art in the Age of Mechanical Reproduction.” Selected Writings: vol. 3,
1935-1938. op. cit., pp. 104-105.
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29 “Just as the enter mode of existence of human collectives changes over long historical periods, so too does their
mode of perception. The way in which human perception is organized — the medium in which it occurs — is
conditioned not only by nature but by history.”

-- ibid,. p. 104.
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30 “Familiar though his name may be to us, the storyteller in his living efficacy is by no means a force today. He has
already become something remote from us and is moving ever further away.”
-- Benjamin, Walter (2002). “The Storyteller.” Selected Writings: vol. 3, 1935-1938. op. cit., p. 143.

31 “This is the basis of the incomparable aura that surrounds the storyteller,...”
-- ibid,. p. 162.
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32 “No breath of prehistory surrounds it — no aura.”
-- ibid,. p. 336.

33 --ibid,. p. 337.

34 --ibid,. p. 338.
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39 “In a film, perception conditioned by shock [chockférmige Wabrnebmung] was established as a formal principle.”
-- Benjamin, Walter (2003). “On Some Motifs in Baudelaire.” Walter Benjamin: Selected Writings: vol. 4.
1938-1940. op. cit., p. 328.

40 ¥ A FF % (bourgeoisie) r ¥ FE F L FFa ¢ ARk o
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g frig .« ¥ ~#7 (Walker Evans, 1903- 1975 % ) #-# dp # s i L2 5 T % 4k ¥ ,(documentary style)
AR BT R ERRFLAFPEFENLTFEZA P F A EHNeE S FHTHFILIRR T HE - £
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42 Documentary Photography, =it @ &9 %3 ~ ~ 2% - FEHY -

43 “he initiates the emancipation of object from aura”

--Benjamin, Walter (1999). “Little History of Photography.” Walter Benjamin : Selected Writings: vol. 2. 1927-1934.
op. cit., p. 518.
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fe 4+ ¢4 (Eugene Atget, 1857-1927 > 2 ) -~ 1898 > # ¥ ¥ & (The Old
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B®l5< % ik : Eugéne Atget (Getty Museum)
http://www.getty.edu/art/gettyguide/artMakerDetails?maker=1763 (¥ % p
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44 “Instead of being founded on ritual, it is based on a different practice: politics.”
-- Benjamin, Walter (2002). “The work of Art in the Age of Mechanical Reproduction.” Selected Writings: vol. 3,
1935-1938. op. cit., p. 106.

45 “Insofar as the age of technological reproducibility separated art from its basis in cult, all semblance of art’s
autonomy disappeared forever.”
-- ibid,. p. 109.
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46 THEF D AN R A PR LK FAM S E A EHF TS do- B ARY
“With the destabilizing of the market economy, we begin to recognize the monuments of the bourgeoisie as ruins
even before they have crumbled.”
-- Benjamin, Walter(2002). “Paris, the Capital of the Nineteenth Century”. Selected Writings: vol. 3, 1935-1938. op.
cit., p. 44.

47 “Balzac was the first to speak of the ruins of the bourgeoisie. But it was Surrealism that first opened our eyes to
them.”
-- ibid,. pp. 43.

48 “Allegories are, in the realm of thouhhts, what ruins are in the realm of things.”
-- Benjamin, Walter (1998). The Origin of German Tragic Drama. op. cit., p. 178.
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49 Birger, Peter (1984). Michael Shaw (Trans.). Theory of the Avant-Gard (pp. 68-69 ). Minnesota: University of
Minnesota Press.

50 --ibid,. p. 70.

51 --ibid,. p. 70.

52 --ibid,. pp. 79-80.
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