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Abstract

Female artists have the capabilities to define their own subjects actively and to
give themselves their own empowerment, but there is still a question posed by female
art: how do we view/interprete these women’s artworks about self-identity & self-
representation? This article attempts giving a new definition of the female works of the
Mexico artist Frida Kahlo (1907-1954), the Chinese artist Pan, Yu-Liang (1895-1977),
and the Iranian artist Shirin Neshat (1957-)with post-colonial feminist theories and
transnational women's studies.

Through their self-portraits and self-representative photographs, their works
address how to transform the gender/ethnicity/class-based marginalized self into an
other identity by means of the creation of visual works of art. This thesis responds to
Gayatri Chakravorty Spivak’s question “Can the Subaltern Speak?”, and considers
further “who can represent?” “what could be said?” and “who can we speak for?”” which
focuses on the subject rendered under an epistemic system of re-presentation.(db)

Keywords: transnational/cross-ethnic studies, identity politics, re-presentation,
self-portrait, self-representation photograph
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