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ABSTRACT

For lovers of early modern European art, Vincent van Gogh's painting is most appealing.
This is more so because the artist has led a tragic life that becomes almost legendary.
Ironically, we find the popular and yet superficial emphasis on the artist's life seems to debase
his achievement instead of appreciate it. The present study propose to emphasize more on the
artist's seriousness in his artistic effort through the study of his numerous letters with
contemporary people. The result shows that indeed the artist had a very deep understanding of

color and had an amazing ability of self-observation that deserves our respect.

Keywords: legendary life, Van Gogh's letters, Van Gogh's color theory
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54 &b c RPBWENFE - £ (4B LG L) EHESE - TREMFRELEFEE: — 24— z
REGEL ; —REHEZMAK 2R ZRZGHE AL EHIA S 5 W R LTI 091k
Boeeeee e o
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IERASET

T (BE) EEFRAGTARE T [FERSBHET] ) LERAZU
—EE X ’J%éa\ﬁvﬁﬂ% » B H%&;c-‘ﬂzl/\ﬁm%ziuzﬁ.éﬁﬂﬁ 7] B A B A AR 0 B
BAHHEE CHRE AL MEEFBA BN B HEFeFHHERs

i

LAUF RAATS| ﬁﬁf%\ifuﬁ B [ REATHI TTRERYEE(E HEAZIRIBI.B. de la
FailleRY H#k(New York: 1970) - E—H{EHIRE (RHEFE2E) NWEEBFREBILAR
NHIREEH——FIHT -

- 370 - W1 (8-87)

- 371 - W3 (30-3-88)
- 383 (10-84) - W4 (7-88)

- 394 (2-85) - W7 (9-88)

- 404 (30-4-85) - B6 (24-6-88)
- 405 (5-85) - B7 (28-6-88)
- 429 (10-85)

- 487 (12-5-88)
- 500 (23-6-88)
- 501 (29-6-88)
+ 520 (8-88)

- 533 (8-9-88)
- 534 (9-9-88)

- 554 (10-88)

© 626 (2-90)

- 649 (9-7-90)

55  Elgar, op. cit., p. 129.
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Bl #s - CoHHEFGA) - 41885 - i EQI.5x114.5cm - MBI 48 L4748 -
Van Gogh. The Potato Eaters, Neunen, April 1885. oil on canvas 81.5x114.5cm, Amsterdam

Rijksmuseum Vincent van Gogh.

B2

e (@FHL) HREDARE -
©,321887 - £ 73x54cm - MM 4
RS A

Van Gogh. Japonaiserie: Bridge in the
Rain (after Hiroshige). Paris, September-
October 1887, oil on canvas 73x54cm,
Amsterdam Rijksmuseum Vincent van
Gogh.
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B3

e (kEFesadg) e
1888 - i £65.5x50.5cm - T4
TS £ -

Van Gogh.Self-Portrait of the Artist at
Work, Paris, January 1888. oil on
canvas 65.5x50.5cm, Amsterdam
Rijksmuseum Vincent van Gogh.

B4 3% - (I4EE) - A £1888 - i & 64x80.5cm - L45E K B -5 8 £ 4748 -
Van Gogh.The Sower, Arles, June 1888. oil on canvas 64x80.5cm, Otterlo, Rijksmuseum Kroller-
Muller. :
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BS %4 - (Bigiess) - FTA£1888 - M E65x81.5cm - I M4 A5 L4747 -
Van Gogh.Fishing Boats on the Beach at Saintes-Maries, Arles, June 1888. oil on
canvas 65x81.5cm, Amsterdam Rijksmuseum Vincent van Gogh.

B6 s - (RMomsk/EY - A &1888 - E70x89cm - £ B &KL EMH -
Van Gogh.The Night Cafe in the Place Lamartine in Arles, Arles, September 1888. oil on canvas
70x89cm, New Haven, Yale University Art Gallery.
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s e R S ‘
B7 #5 - (hHEEERZ) - [TAH&1888 - i FE8Ix65.5cm - LA E L B-H5H
£ 474 -

Van Gogh.The Cafe Terrace on the Place du Forum Arles at Night, Arles, September
1888. oil on canvas 81x65.5cm, Otterlo, Rijksmuseum Kroller-Muller.

B84 - (g2 RY) - A &1888 - & 72.5x92cm - BB E L4745 -
Van Gogh.Starry Night over the Rhone, Arles, September 1888. oil on canvas 72.5x92cm, Paris
Musee d” Orsay.
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Bo s - (ZA) - EFKRIY - & 74x92cm - e YRR L4748 -
Van Gogh.Starry Night, Saint-Remy, June 1889. oil on canvas 74x92cm, New York, The
Museum of Modern Art.

S G IR TERN /o TR g TS
B1o0#4 - (MAEGHEAEY - ZFK1889 - i £73x92cm « F o FHE MLk E474 -

Van Gogh.Vincent's Bedroom in Arles, Saint-Remy, September 1889. oil on canvas 73x92cm,
Chicago, The Art Institute of Chicago.
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Bl #4 - (14wEHE) - FMAHE1890 - i E50.5x103cm - MM 4 735 £ 48 -
Van Gogh.Wheat Field with Crows, Auvers-sur-Oise, July 1890. oil on canvas 50.5x103cm, Amsterdam
Rijksmuseum Vincent van Gogh.
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